
The technique for gluing (i.e. PVAing) cloth is different
from that used to apply paste to paper, when the brush
is used in a wiping motion. The following extract from
the oA NSW Departntent of Technical Education
School of External Studies Bookbinding Trade
Correspondence Course notes explains the gluing
method very clearly. Incidentally, the two brushes are
different, that for glue or PVA being stiffer than the
softer bristled paste version.

For gluing the cloth material, a long hair bristle brush
and medium or free flowing glue is used.

To glue out, the cloth is held at the bottom end with the

left hand and the material is glued out with the brush held
in the right hand.

The letl hand is then moved to the top glued part of the

cloth. The bottom part of the cloth is now glued out.
Care should be taken to see that loose hairs from the

brush are not left on the glued cloth. (This needs to be
stressed - stra1, hairs will show on the cloth sutface).

When gluing out quick, light jabbing motion should be

employed. Always glue out the material on a larger sheet

of paper. Never use two pieces of paper for this purpose.

The movement of the smaller sheets could result in glue
getting on the surface of the material and then spoiling it.
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description of all the threads and stitches that are to be

used should be given, as every designer of an

embroidery design intends it to be carried out in a
particular way, and unless this way is tbllowed, the
design does not have tull justice done to it.

In the working itself the greatest care must be taken,
especially as to two points: the flrst and perhaps the
more important, because the more ditTicult to remedy, is
that the needlework on the under side of the material
must be as small and flat as possible, and all knots,
lumps, or irregularities here, if they cannot be avoided
or safely cut off, had best be brought to the upper side
and worked over. With satin, especially, attention to
this point is most necessary, as unless the plain spaces
lie quite flat, which they are very apt not to do, the
proper appearance of the finished work is spoiled, and
however good it may be in all other points, can never be
considered first-rate.

Contmon Prayer- l,ondon, 1638. Owned by Prince Charles
(later Charles I I ). Covered in blue velvet, with gold and
silver embroidery'.

The second pitfall to avoid is any pulling or straining of
the material during the operation of embroidering it.
Success in avoiding this de-pends primarily upon the
various threads being drawn at each stitch to the proper
tension, so that it may just have the proper pull to keep
it in its place and no more-and although a stitch too

loose is bad enough, one too tight is infinitely worse.

The preponderance of appliqu6 work, and raised work
in metal guirnps on embroidered books, especially on

velvet, is easily accounted tbr when the principles they
illustrate are understood, the truth being that in both
these operations the maximum of surface effect is

produced with the minimum of under work.

If the piece appliqud is not very large, a series of small
stitches along all the edges is generally enough to keep
it firm; such edge stitches are in most cases afterwards
masked by a gold cord laid over them. If, however, the
appliqud piece is large it will be necessary to fix it as

well with some supplementary stitches through the
central portions. These stitches will generally be so
managed that they fit in with, or under some of the
ornamental work; at the same time, if necessary, they
may be symmetrically arranged so as to become
themselves of a decorative character.

The final press - once the endpapers have been paid
down - is the big one. Up to then, for the earlier
steps, don't use a book press -just weights.

The secret to having straight (i.e. not bowed) boards
is to match the number of linings and coverings on
the outside of the boards to those on the inside. You

Lrl*", 
necessarily match the actual materials of

When sewing two or three up (so that one length of
thread covers two or three sections), you should
strengthen the t'irst four or so sections by sewin-e in
the normal manner - ie all along.

When cleaning the old lining material from the
spine, the remains of the original animal glue can be

removed by laying a coating of paste on thc spine,
once the paper lining has been removed.

How deep is a joint? In a cloth binding, because
cloth does not tbld easily over itself the joint should
be l7z times the thickness of the board. The shoulder
should therefore rise above the board when the book
is closed. In a book bound in leather, the depth
should equal the thickness of the board, and the
leather is pared thinly over the joint.

Commercial paste usually has a preservative. If you
are making a large quantity of paste at home, you
can add formaldehyde to stop it deteriorating.

When pasting leather to cover a book, or a spine,
apply the first coating, then fold the leather over
onto itself and leave for a minute. This allows the
paste to soak into the leather. Then unfold the

leather, and paste again before laying it onto the

book.

A deckle edge can be created to a foredge by
clamping the book block tightly, and scraping the

edge diagonally, in opposite directions, with a tenon

saw. Consider this very carefully before trying it on
a valuable bookl
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As mentioned in the editorial above, the following is the
instructional part "Hints for Modern Broiderers" from
Davenport's 1899 work on embroidered bookbindings.
In his introduction, Davenport mentions England and
France as places where the techni4ue was mainly
practised. Its golden age was the tdh and I/h centuries.
A few illustrations have been reproduced from the
book, showing some spectacular examples. I apologise

for the references to "ladies" qnd "women" in the text
as reproduced. Making embroidered bindings is
definitely an activity also open to men!

Many book-covers have been embroidered during the last
few years in England by ladies working on their own
account, or by some of the students at one or other of the
many excellent centres now existing for the study and
practice of the fascinating art of bookbinding.

Although a large proportion of modern work of this kind
has been only copied fiom older work, I see no reason
why original designs should not be freely and
successt'ully invented. But I think that the ancient work
may be advantageously studied and carefully copied as

far as choice of threads and manner of working them
goes. The workers of our old embroidered books were
people of great skill and large experience, and from a
long and careful examination of much of their work, I am
impressed with the conviction that they worked on
definite principles. If I allude briefly to some of these I
may perhaps give intending workwomen a hint or two as

to some minor points which may assist their work to
show to the best advantage when in situ, and also in-sure,
as far as possible, that it will not be unduly damaged
during the operation of trxing to the back and boards of
the book for which it is intended.

Before the operation of fixing on the book is begun, it
will always be fbund best to mount the embroidered
work on a backing of strong tlne linen. The stagc at
which it is best to add the linen will vary according to the
kind of work it is to strengthen. In the case of canvas it
will only be necessary to tack it on quite at the last: with
velvet a backing from the tirst may be used with
advantage, all the stitches being taken through both
materials. As to satin, it will be best to do all the very
fine work, if any, in coloured silks first, and when the
stronger work in cord or braid comes on, the linen maybe
then added. The value of the linen is twolold: it
strengthens the entire work and protects the finer material
from the paste with which it is ultimately lastened on to
the book.

A book must be sewn, the edges cut, and the boards
fixed, before the sizes of the sides and back can be
accurately measured. These sizes must be givcn to the
designer most caretully, as a very small dif'terence

Bacon, Essays. 1625. Covered in dark green velvet, with
portrait of the autlnr enrb roidered on front and back.

between the real size and the embroidered size will
entirely spoil the finished effect, however fine the
details of the workmanship may be When the exact size
is known the designer will fill the spaces at his disposal
according to his taste and skill, making his sketches on
paper, and, when these are complete, transferring the
outlines to the material on which the work is to be done.

Bible. Iondon, 1583. Queen Elizabeth I's copy. Covered in
crimson velvet, with embroidery in gold and siLver cord,
nearls sewn on.

If the designer is also to be the worker it is artistically
right, and he, or she, will put in the proper stitches as

the work progresses: but if another person is to execute
the needlework it will be best that very detailed

A DIFFERENT WAY TO COVEH A BOOK
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Wal Ta:-hr

In the years preceding the Second World War, the market
tbr designer bindings and commission work was rather
Iar-eer than it is now. Wal Taylor developed his business
to the point where he was able to make a good living
tiom his art. Some of his commissions, including a

Roman missal fbr Archbishop Mannix, presentations to
Royalty and various visitors' books, were quite
prestigious. Dame Nellie Melba was among the famous
people who owned books bound by Wal Taylor.

As Director of Grosvenor Galleries, where exhibitions of
leading Australian artists were regularly held, Wal Taylor
played a part in the general artistic lif'e of Sydney.

The following illustration shows one of Wal Taylor's
more unusual commissions. It is a jewel casket, covered
in monarch blue morocco, with inlaid Roman figures and
gold tooling. It was once owned by Norman Lindsay.

English liturgy bomd by Wal Taylorfor St Mark's
Churcl\ Darling Point.

Albury Roll of Honour. Bound for the Albury War
Memorial in nndonna blue morocco, fonr black opals set

in gold, blue and green inlats.

I have personally examined a couple of Wal Taylor's
bindings. Some of the tbrwarding may not be of the very
highest order, but he still appears to have been a fine
binder. It appears that he cut some of his finishing tools
himself. Without wishing to denigrate his reputation, I
note that unlike many binders, he did sign his work, in
his case by way of a discreet stamp on the turn-ins.
Anonymous binders do not generally figure very
prominently in the history of bookbinding!

John Tarner
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new members who are not achieving very much. This
problem is a constant source of discussion, but so far we

have not come up rvith a solution.

We now have about 120 members, two thirds of whom
are Brisbane based and the rest in the country areas,

mostly Queensland, though now we have an active
website, we are attracting members from other parts of
Australia. It is hard for them to come to Brisbane for
courses and workshops, but it looks as if they are
satisfied with the service they get, i.e. the quarterly
newsletter including Morocco Bouttd.

The Guild's aim, 'To promote, foster and practise the arts
of bookbinding, graphic and kindred arts' has always
been taken seriously; promotion by way of public
demonstrations at the street fairs and craft festivals which
were so common in the 70s and 80s. We would do three
or four a year and always had a band ofhelpers who were
eager to demonstrate to the public the various arts of
bookbinding, and incidentally, recruit members for the
next introductory bookbinding class.

These demonstrations were also money raisers as we
made large quantities of small notebooks and real leather
bookmarks, which we tooled with the customer's name
on the spot. Not so easy in an open tent on a windy day!

These extra tunds were necessary so that we could
employ a small stream of visiting overseas experts to
give workshops on more advanced topics, starting with
Daphne Lera in 1982.

However, most of these activities no longer exist and the
only demonstrations we give are at those provided once a
year by Expertise Events at a craft fair at the Convention
Centre where no sales are allowed.

The Guild conducts monthly meetin_ss with a speaker or
demonstration, usually attended by about 25 members.
We are not in the enviable position of the NSWGCB
which has its own premises, so we have to meet in rented
halls where we can store our materials as sales are only
made at meetings. We have often discussed finding a

permanent workshop, but tirstly, nothing suitable ever
emerged, and secondly, no one seemed interested in
using one. Members appear to prefer to work at home, so

we have a history of moving, with our materials, from
one decrepit church hall to another. At the moment, we

are comfortable situated in a special room in a suburban

state school, reasonably accessible by most of the

Brisbane members.

The Guild's heavy equipment, guillotine, blocking press

and other items are stored at my house where they are

available to all members and are invaluable for the
classes I continue to give.

ln 2OO2 the Guild celebrated its 25'h anniversary by
holding a display of work done by members over a
quarter of a century in the State Library of Queensland
exhibition room. The books ranged from the very simple
to the most elaborate and ornate and were a good cross
section of our combined eftbrts. The exhibition took an
enormous amount of work for the few people involved as

the books had to be housed in locked cabinets, which we
had to provide. However we thought it was well worth it
and we hope the NSWGCB exhibition was equally
success[ul.

Where do you see the Guild heading in the future?
Where are we going from here? This is very ditficult to
predict, until the newer members can take more practical
interest in Guild activities. 2004 is the first year we have lrzF
been able to attract a president, and as in many
organisations, the same few people do most of the work.
On the positive side, there is still a great interest in
bookbinding in the community, judging by the courses
we run. Our membership remains stable and slightly
increasing and most members renew their membership
atier the tirst year. We must be doing something right!

At the moment we are waitin_e tbr some of the newer
members to acquire the skills and standards which have
characterised the QBG as one of the leaders in craft
bookbinding in Australia today. I am quite confidcnt that
this will happen.

Wal Taylor is one of the best-known Australian artistic
binders of the last century. A Queenslander by birth, he
was trained in all the details of bookbinding during the
20 years he served in the Queensland Government
Office. He enlisted in the A.I.F. and was on duty in
Egypt and France during the First World War. Towards
the end of the war, he was given the opportunity of
special vocational training in England, and he studied at
the Goldsmiths' College, London and at the London
County Council Technical Schools, where he received
instruction in tool-cutting and design.

On returning to Australia afler the end of the war, Wal
Taylor established a small bindery in Little George
Street, Sydney. He exhibited eight of his bindings at the
Society of Artists Exhibition in September 1920, all the
books shown by him were sold on the day of the private
view. (Those were the days!). Julian Ashton, famous
Australian artist, wrote at the time "Mr Taylor's designs
have a quality of restraint and simplicity which I cannor
too highly praise. His enthusiasm tbr his beautiful art
should carry him far".
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June is the indefotigable current, and original,
Secretary of the Queenslnnd Bookbinders GuiA. By
nature a self-effacing person, June has kindly agreed to
tell us her story, and that of her organisation. I must
mention at this point that the Queensland GuiA is the
senior bookbinding organkation in Australia, having
been born in 1977, tteo years before the NSW one.

June - what started your interest in bookbinding?
When my dau-ehter started high school in 1963. I soon
found I was not a 'tuck shop mum', so off'ered to help in
the school library. The librarian showed mc how to do
minor repairs, rebacks and also how to sew sections
which I found quite intriguing. I had a feeling rhere must
be more to bookbinding, but didn't know where to ,so.

At that time the Queensland Cratt Association was
promoting craft classes in subjects such as papermaking
and silversmithing, so with a little persuasion they put on
an introductory bookbinding course conducted by Frank
Lynam, the Superintendent of the state bindery in July
t977.

Twelve people took the course and also a following one
on 'leather' bindin,s, just using skiver so no paring was
needed.

How did the Queensland Guild start?
We all found the course so enjoyable and hated the idea
of breaking up after we had made such a good starl. that
when the idea of fbrming a Guild was suggested, it was
accepted with enthusiasm. I became the foundation
secretary, a position I still hold today.

With the help of the QCA we held the frrst meeting on 27
October 1977, at which nine of the members of the first
class decided to call themselves the 'Queensland
Bookbinders' Guild'.

We soon found that a major advantage of being a group
was that we could buy bookbinding materials in bulk for
sale to members, as there was very little available in the
retail outlets. This remains one of our strongest features
today.

Tell us about your early years in the Guild.
We were a very mixed ba-e. Some were collectors who
wanted to repair their books, others wanted to bind
magazines, but I was mostly interested in the mechanics
of the bookbinding process. As we progressed, naturally
we moved in different directions and I fbund that
restoration appealed to me, as I liked the idea of creating
order out of chaos.

With my very limited skills I cautiously started repairing
books for friends, but kept coming up against problems I
couldn't solve, particularly where leather was concerned.

I read all the books I could find, and I remember reading
and rereading Douglas Cockerell's two page instructions
on how to make a hand sewn headband without any
illustrations (Bookbinding and the Care of Books). As I
had never actually seen a hand-sewn headband, it is not
surprising that it didn't make sense.

Most of the QBG members were in the same situation,
but many of our problems were solved with the arrival of
Arnold 'Chips' Strange, an elderly English crafi binder
who came to live in Brisbane in 1979 and was keen to
impart his wide knowledge to anyone who wished to
learn. He also introduced us to the subject of fine
bindings. Under his tuition I learned the mysteries of
leather binding, paring, gold leaf tooling, the use of hand
tools, and suddenly, I could sew headbands!

During this time the QBG had grown as Frank continued
to give courses, and when he ceased, I took over, giving
the same introductory course, now at my home.

By 1984 we had 85 members and decided this was the
time to promote the Guild by opening a class on
bookbinding at the Royal National Association
exhibition. This really stretched me as not being naturally
artistic, it took me some time to desi_en a suitable
bindin-e. Once that hurdle was overcome, I really enjoyed
the binding operation, using the skills I had learned liom
Chips, and was gratified whenever I won a certificate.

Although there was never great enthusiasm for fine
bindings among members, the RNA class continued until
2000 when the number of entries was so lorv that the
Guild decided to withdraw its support. But by this time I
had accumulated a much-cherished collection of books I
would not otherwise have made.

My major interest lay in restoration, so that when I left
the workforce I became a full time binder specialising in
restoration, repairs and limited straight binding. I find
this way of life very satisfying.

What is the current state of the Queensland
Bookbinders' Guild?
Presently, The QBG is facing problems, which, I believe,
are common to many organisations. When we started, 27
years ago, most people had far more spare time on their
hands and were looking for interesting and profitable
ways of using it. Bookbinding was an attractive
possibility.

However, today the situation has changed so much with
work pressures, overtime and demanding children that
even keen and willing members have very little time to
actually do any binding and improve their skills. At the

same time many of the early members have aged and
ceased binding, so that therc is a gap between the
increasin-ely fewer skilled binders and the large bulk of
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It is not surprising that nearly all the tools are made of
brass, although a couple appear to be iron. Quite a few of
the older ones, as noted by Keith, have a rounded, or
domed face, an indication of the many thousands of
impressions some of these tools have made. The faces of
quite a few of the tools carry traces of gold leaf,
indicative of many years of use with that material.

Looking through the list of maker's names, and the
designs, a number of interesting stories emerge. Readers
may be interested in the names Paas and Seare late Paas
stamped on the shank of a few of the tools.

John Paas was a toolmaker who was in the habit of
travelling the provinces to collect his debts. In May 1832,
he entered the bindery of James Cook, one of his debtors
and was murdered by the latter. Cook lifted f55 off
Paas's body. He was easily identified and apprehended at
Liverpool in the act of setting off for Ireland. It appears
Cook battered Paas to death with a press pin, then
panicked, cut him up, and stuffed the pieces into a

furnace. While he was in prison awaiting trial and
hanging, he underwent a religious conversion, and died
sanctimoniously expressing the wish that a sermon
should be preached on the Sunday after his death in the
church of St. Mary de Castro on a rather inappropriate
text from the Book ofJudges.

Paas was allegedly the last man to be gibbeted in
England. His body hung in chains in Saffron Lane afier
his execution, and the iron tiame into which it was
stuffed was (and maybe still is) on display in the
Guildhall. Samuel Seare took over the Paas business in
London, and hence his name appearing on tools along
with that of Paas.

The name Timbury is well represented. The Timburys
must have run a successful business, for Timbun,
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Fetter lane or a variant, figures on the shanks of many
bookbinding tools. The firm was founded in about 1790,

and the name survived until at least 1886. Fetter Lane
runs of Fleet Street in London. This area was the

birthplace, in the late 15th Century, of English printing,
and for nearly five hundred years later was home to
countless newspapers, publishers, printeries, type
manufacturers, binderies and toolmakers. Sadly, there is

allegedly not one newspap€r left in the vicinity, and I
doubt if there are any binderies or toolmakers there
either.

33 of the tools in the ex-Canisius collection have
Australian makers' names on them, mostly Melbourne
firms, indicative of the fact that most of the tools once
belonged to binderies in Watsonia and Box Hill. These
tools in turn went to the Canisius College bindery, are

from there to the Guild. Those showing an emu, lyrebird,
sheep, kangaroo (2 examples) kookaburra (2 examples)
are something of a mystery. They look beautiful, and the
engraving on the face is very fine. But it is this fine, quite
shallow engraving that is the problem. I have tested the
tools using a variety of gold foils, but I have been unable
to obtain anything more than a silhouette, as the detail is
just lost even on fine, smooth calf. The results are
significantly worse on grained leathers such as morocco.
I have not yet used these tools with real gold leaf, which
admittedly does not have the same tendency of foils to
"spread", but I doubt if the results would be much better.
Blind toolin,s also gives disappointin,e results.

John Turner

l. Tom Cottro\': Bookbirtders' Fittishing Tool Makers
1780-1965. Oak Knoll Press 2002

2. Morocco Bound Vol 8 No 2 A 3-4 Oct 1987.
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Looking at the books in recent exhibitions of
bookbinding in Sydney and Melbourne, including the
NSW Guild's own anniversary display, one could not
help but be impressed by the range of techniques, designs
and ingenuity on display. The one disappointment to me
was that what I saw reinfbrced my belief that traditional
gold tooling is nearly dead. Even the use of fbil was not
much in evidence. This is ofcourse a personal regret.

I know there are many ways to decorate a book, and
some of these techniques involve as much patience and
skill as tooling with gold leaf.

I wonder how many "old" techniques can be adapted so

they are relevant and attractive to the modern binder? In
this spirit, I have reprinted in this issue an extract fiom
Cyril Davenport's "English Embroidered Bookbindings"
(1899). I hope you find it interesting and useful.

However, by Australian standards, it is a fine one, and
most of the tools are very good condition. As noted by
Tom Conroyl, the ex-Canisius part is well documented,
thanks to Keith Turnell2. The great majority of the
Guild's tools appear to date from the latter half of the
19th century, although a few go back at least to the early
days of that century.

The Guild has about 500 finishing tools, including
decorative wheels, flllets, pallets and about 400
miscellaneous hand tools fiom the now delunct Canisius
College bindery. In addition, there are numerous sets of
hand letters, and a comprehensive range of gouges. The
collection is not particularly large compared to some
overseas collections.
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