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I trust that readers enjoy the contents of this issue.

The Editor has little trouble accessing material for
inclusion in Morocco Bound, but more articles of a

technical rather than historical nature are needed.

I know there is a lot of expertise and knowledge out
there, and an invitation is therefore extended to all
readers to submit suitable articles.

Original material, rather than that extracted from the
internet and other sources, is greatly valued.

Finally, an apology for the six pages format. I know that
the format causes problems for readers wanting to bind
their copies, and having to tip in the 'stray' A4 sheet. I
promise to return to the standard all folded ,A.3 format in
the next issue.

"Do it yourself."

All of us have come up against the same problem. We
need to have something made from scratch. So we call in
an expert to do it. Or we don't. We can't afford it, or at
least we don't want to pay that much. But do we really
need a professional? Perhaps not. We don't have to learn
the trade, we can learn enough of the basics that we need

to do the job, taking it step by step and allowing for trial
and error.

And so it is with pubiishing a book. Sorne of the work
that goes into a commercially published book can best -
perhaps only - be done in the industry, and we will have
to pay for it. However we can handle preliminary work,
planning, design. And we may find that for otu purposes
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we can accept something simpler.

What scale of operation are we looking at? If we want to
sell thousands ofcopies or even a few hundred, then this
is a business proposition It can be done. There are
commercial publishers who will take a manuscript and
produce a book to your specifications, but you will pay
for it. And then you have to sell it. That means getting
distribution through the trade. Your chance of success is
slight. Stili, it is sometimes done.

I give a historic example. Erle Cox wrote what used to be
considered the Great Australian Science Fiction Novel,
Out of the Silence. It ran as a weekly serial in the
Melboume Argus in 1919, 19 April to 25 October. In a

more leisurely time, readers didn't rnind taking six
months to read it, and the action doesn't really get going
till about halfiray through.

When I was compiling data for my Bibliography of
Australian Science Fiction, knowing only the year, I
scanned through the Argus to find it and copied the text,
usually three columns a day with no illustrations. The
paper was typical of the deadly dull journalism of the

time, solid type with tiny headings, visual appeal nil. But
I was surprised by the absence of any promotion of this
feature. No plugs and teasers through the week, no
editorial remarks, no bits of gossip, nothing in letters.

Well, then Out of the Silence was pubiished as a book.
No it wasn't. Not till 1925. ln a letter in the Argus in
1929 Cox wrote about the outlook for book publishing.
In short "The contention of the publisher is that among a

population of six million spread over a vast continent,
publication of Australian work does not justifu the risk."

But Cox paid to have the book published in an edition of
2000 in 1925. "There is nothing like paying an account
for Australian material and Australian labour to convert
high hope and courage into wisdom", he wrote. Well, the
more it changes the more it's the same.

Cox and the publisher Edward Vidler gave different
figures for the costs totalling 485 and 408 pounds
respectively, and details were not clear. But the book
sold out and by my calculation must have shown a fair
return to someone.

Whatever, it sold. Then it was picked up by John
Hamilton in London in1927, with several printings; then
Henkel, New York in 1928, Robertson & Mullens in
Melboume h 1932 and reprints. It was on sale in 1942

and I have seen at least three bindings. Then they did a

revised version h 1947. This text was later used for a

new American edition by Hyperion, 1976; and a trade
paperback by Angus & Robertson, Sydney 1981.

Unfortunately. It is cut bv 15%o which is all right, but it
has an introduction added that spoils the mystery and
suspense.

Then, consider Edgar fuce Burroughs, the creator of
Tarzan of the Apes. For tax purposes he made himself a

company, as an author, in 1923. Then later he published
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24 of his books himself from 1931 to 1948 - ten new
Tarzan Books; two in the Mars and five in the Venus
series; and another seven. So it worked for hirn, though
generally these are not the books he is known for.

On the other hand there was someone I knew, John W
Heming of Sydney, a voluminous writer of popular
fiction under various names. Ln 1941-43 he had a regular
arrangernent with Currawong Books. He wrote 30,000
word short novels, they were 64 page booklets selling at
sixpence. He usually wrote one a week, for a flat one-off
payment of tweive pounds each. Well, he thought he
could cut out the, middleman and publish the books
himself - but something came unstuck. In 1948 he had a

stack of unsold booklets, I guess abottt 4x2x2 feet,
perhaps ten thousand copies. He said he had had a cash
offer from a disposal shop to take the lot, they would
have given one with every purchase. "But", he said, "If I
did that I'd be honour bound to pay the printer".

For something closer to home there is Keith A Smith of
New York who has written several books you may know,
such as Non-adhesive Binding, and Text in the Book
Format. These are professionally manufactured books
that he has had published at his expense, and it works
because they are excellent books with a lot of interest to
binders.

And so I come to my experience. I have produced seven
books. For these I have had, I won't say a captive
audience, but a body of likely buyers who know me that I
can reach directly. The kind of print run we're looking at
is so small that it is feasible to use good quality
photocopying. Usually I have initially done fifty copies -
in some cases as few as twenty - and then further batches

as required. And then, of course I bind them myself.
These are small editions but they are not limited, they
remain available.

Five of these are long out of print works by Australian
authors. Now they are available. They have been copied
from the original printed pages. Notice that this method
of production cuts out typesetting and ensures that these
are authentic texts. "Copyright?" you ask. One was long
in the public domain; for the others I asked permission of
the author or a relative.

The Burlesque oJ'Frankenstein, by George Isaacs. 30p,
A5. A little known piece associated with the classic
novel. It is a wild parody written for the stage in
Adelaide in 1863 but never produced, published in a

miscellaneous collection in 1865.

The Inner Domain, by Phil Collas. 35p, ,A'5. One of a few
stories by an Australian in prewar American science
fiction magazines, this was in Amazing Stories, October
1935.It imagines a subterranean culture under Australian
desert country.

Time Marches Off, by John Winton Heming. 80p, A5.
First published in 1942, a satirical time travel story
visiting successive future times in Sydney.
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The Temple of Saehr, by Wiiliam T.Pearson. 328p, A5. A
late example of the once popular Lost City theme first
published 1932. A remnant of an unknown ancient
people in Central Australia.

Lords of Serpent Land, by Alan Connell. 188p, A5. An
adventure novel reminiscent of Burroughs. A lost world
of Lemurians, dinosaurs, intelligent giant snakes and
more, written when the author was aged 17 in 1933.
Printed as a series of three booklets in 1945, this is its
first complete printing. Connell signed 90 copies.

These had come to my attention while investigating over
decades the little known f,reld of science fiction by
Australian authors. I wrote up and put together some of
my findings in another book, ly'ores on Australian
Science Fiction. 20 1p, A5.

The Smithsonian's National Museum of American
History is currently performing a specialized
conservation treatment to ensure the long-term
preservation of Thomas Jefferson's bible, a small
handmade book that provides an intimate view of
Jefferson's private religious and moral philosophy.

At age 77 and living at Monticello in retirement
following his two terms as President, Jefferson
completed a project he had long planned and long
discussed with others. In 1820 he assembled what he
titled "The Life and Morals of Jesus of Nazareth." Using
excerpts from the Four Gospels of the New Testament,
Jefferson arranged the text to teli a chronological and
edited story of Jesus' life and moral philosophy.

"The volume provides an exclusive insight to the
religious and moral beliefs of the writer of the
Declaration of Independence, the nation's third President,
as well as his position as an important thinker in the Age
of Enlightenment," said Brent D. Glass, director of the
museum. "The treatment will ensure that generations to
come will be able to study and view this tangible witness
to history."

Professionally bound in rich Morocco leather with gold
tooling, this volume (86 pages, 8.25 inches by 5 inches)
was not printed but rather constructed more iike a
"scrapbook."

Jefferson clipped various passages from printed New
Testaments in English, French, Greek and Latin and
glued them onto the front and back ofblank pages in four
columns to allow for immediate comparison. On those
pages, Jefferson wanted to clarifu and distil Jesus'
teachings. (Editor's note - The accompanying
illustration appears to show spacer stubs, which would
prevent the book block from swelling due to the
introduction of the pasted-in material).
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And I listed all I had found up to 1999 in Australian
Science Fiction Bibliography. 282p, A4. A
comprehensive record of science fiction stories written
by Australians wherever printed, as well as works of
overseas origin printed in Australia. The period covered
is 1848 to 1999. Information on about 550 books and
over 1,400 short stories including translations, and full
contents of Australian magazines of predominantly
science fiction interest.

All of these have had adequate sales and orders for the
last two particularly keep coming, so it can be done.

So I say: if you have a text that you think even a few
people - that you can reach - would like to have as a

niceiy bound book. then go to it.
Graham Stone

Jefferson had no intention of publishing his work, rather
intending it to be private reading material and not for a
larger audience. He considered his and others' religious
beliefs a private matter that should not be subjected to
public scrutiny or government regulation. He klew his
beliefs couid be viewed as unorthodox and would offend
some religious authorities, and he knew that his views
could be used against him by his political opponents. The
book stayed in Jefferson's family until the Smithsonian's
librarian purchased it from Carolina Randolph,
Jefferson's great-granddaughter, in 1895. By an act of
Congress in 1904, lithographic reproductions of the
volume were created for distribution to members of
Congress. Numerous reprintings and facsimiles have
been produced since.

After nearly 200 years, the book has become fragile and
requires treatment to ensure its long-term preservation.
Because of its age and the glue used to adhere the
clippings to the blank paper, the pages are extremely stiff
and inflexible and the tight binding has led to cracking
and some tearing of the pages. The goal of the
conservation is to ciean and stabilise the book, mend
damaged pages and retum the manuscript back into
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Jefferson's original binding. This will allow the museum
to once again display the book safely in a new exhibition
mount at an angle of 90 degrees. In addition, the team
will construct a custom protective enclosure to house the
bible when in storage.

One of the main goals of the conservation is to stabilize
the book in such a way that will provide increased access
to the American public to this historic treasure. Visitors
will be able to view the newly conserved Jefferson bible,
along with two of the source books he used and an
original copy of the 1904 printing in the museum's
Albert H. Small Documents Gallery beginning in
November 201 1.

Thanks to Karen Vernonfor uncovering this material.

The treasures of the workshop of the master Parisian
bookbinding firm of Simier were dispersed at an auction
in Paris in June 2010, held by the firm of Lafon-
Castandet.

The sale included a rare 'presse ir balancier' (blocking
press) of 1828 and a 'grande presse a etoile' (standing
press with a star form crank) dating from 1718 or 1719.
In addition there were 300 brass decorative plates, for use

in the blocking press, some dating to the reign of Louis
XV, and many hand tools and rolls.

Rdne Simier (1772-1843) was one of the greatest of 19'h

century bookbinders. He opened his business in Paris in
the late 1790s, having acquired the tools and equipment
of another famous binder, Michel-Antoine Padeloup
(1685-1758), bookbinder, to Louis XV.

Simier rose to fame under Napoleon I and bound and
decorated many books for the Emperor. The fall of the

Empire did not affect his fortune and the retum of the
Bourbons even accelerated his career. Indeed, in 1818,
Louis XVIII granted him the official title of 'bookbinder
to the King'.

Simier also served Charles X, the Duke and Duchess of
Angouleme, the Duc d'Aumale, the Duchess of Berry
(her library contained thousands of books bound by
Simier and his son), Prince de Joinville and King Louis-
Philippe, as well as the sovereigas and royal families of
Europe, Brazil, Mexico and Argentina.

When Simier died in 1843, his studio employed several
dozen workers. His son Alphonse took over the firm until
his death in 1859. On Alphonse's death in 1859, the tools
and equipment went to one of his workers, Jean-Baptiste
Petit. Until the late nineteenth century, the workshop was

one of the institutions of the Paris left bank, frequented
by writers and members of the French Academy.
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The business eventualiy came into the possession of
Jean-Frangois Barbance who moved it to Burgundy in
1955. The Barbance family has for some years attempted,
unsuccessfully, to keep the collection intact by having it
acquired by a museum

For nearly two centuries, the Simier workshop changed
Iittle. The tools, Iined up neatly in their racks, teli the
story of a cenfuries-old craft that has not changed
fundamentally since the seventeenth century.

The 1828 blocking press was designed by Simier himself
and manufactured by the firm of Gaveaux. Designed
along the lines of a coining press, it is a superb and
beautiful piece of equipment. According to family
tradition, the press was presented to Simier by Charles X
himself. It was used to block, on the covers of leather
bindings, large images such as coats of arms.
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Its horizontal wheel, enabling the great pressure
necessary to block a large area in one impression, makes
it an important milestone in the history of bookbinding,
and the prototype for later even more powerful presses.

John Hannett, in his Bibliopegia of 1835, describes an

English blocking press that is heated by means of
apparently cylindrical irons. The Simier press works in a
quite different manner. There is a video (on YouTube)
(http : //www. youtube. com./watch?v:0j Gz Zh482P 8) that
shows its operation. The operator heats the wood
mounted brass decorative plate on what appears to be a

bed of hot coals, places it over gold leaf placed on the
book, centring it with a template, and brings down the
upper platen to make the impression. There would be no
temperature gauges on the machine, and as with hand
tools, the experience and skill of the operator would be

an essential ingredient to success. The catalogue
illustrations show some of these plates mounted on
wooden blocks.

A short note on how these brass bookbinding tools (both
plates and hand tools) were made. As Conway, in ftis
Bookbinders' Finishing Tool Makers 1780-1965 states,
getting molten brass to flow through the whole length of
the shank to the head and fill the fine lines on the face is
very difficult. Accordingly, brass tools are generally
hand cut and engraved.

The Simier sale totalled €541,490 including commission
and other fees. All lots offered were sold and five pre-
emptions (rights to acquisition) were exercised by
Govemment institutions, including libraries and the

Archives ofFrance.

Lot No. 258 was a plate with the arms of the United
States, at the centre an eagle, with outstretched wings.
The eagle holds in its talons a bundle of seven arrows.
On the body is a shield with the motto "E Pluribus
Unum." Eighteen stars indicate that the emblem relates to
the period between 1812 (the admission of Louisiana in
the Union) and 1816 (admission of Indiana). This superb
exampie of engraving sold for €23,545 including
commission.
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The standing press of 1718119, in a perfect state of
preservation, sold for 36,000 euros excluding costs. This
piece, probably the earliest to be preserved in France, had
been used as a prop in the filming of French several
historical films.

The i828 blocking press was acquired for €80,548.

The catalogue for the sale can be found at'.
htp : //www.bibliorare. com/pdf/cat-vent_drouot
montaigne2-06- 1 0.pdf.

John Turner

Examining some of the paper bindings in my own
collection recently, I was surprised how well preserved
most of them are. The ones I own are French and
German, and date from the early years of the 19th
century. Some look in better condition than you would
expect from a leather binding of the same period.

There are perhaps two main disadvantages with using
paper rather than cioth or leather. If the outer joints are
raised above or even equal to, the level of the boards,
there may be excessive wear from adjoining books on the
sheif. We could also expect that constant opening of the

boards would cause paperjoints to break and crack rather
sooner than would be the case with cloth or leather.

Incidentally, one of the above books, published in
Brussels in 1819, has an interesting endpaper structure.
The laid down parts of each endpaper are not conjoined
with the first free part, but are separate sheets, each with
a 1cm stub that passes under the first (and last, for the
rear endpaper) section. These stubs are pasted between
the first and second (and last two) sections. When the

board is opened therefore it will tend to pull against the
whole first and second sections, not just the first sheet. I
wonder if this may actualiy be a stronger solution. The
book is in almost perfect condition, with no splitting at

the inner and outerjoints.

The following article is reprinted from a note
accompanying an exhibition at the Dumbarton Oaks
Research Library and Collections, and is reproduced
with that institution's permission.
(http : //d umb art on bo o kbind in gs. om e ka. n et/).

There is evidence ofpaper bindings from as early as the

fifteenth century, when some printed books were
wrapped in paper labelled with woodcuts. In later
centuries, paper bindings became more common: they
could be printed quickly, provided basic protection to a

book's text, and were an inexpensive alternative to
leather or parchment bindings.

Paper bindings are sometimes described as "temporary."
In this capacity, they can shed light on bookselling and
purchasing. Books in their "original boards" may look
plain and rather weary, but they also look much as they
would have in a nineteenth-century bookshop. A paper
binding that lists the price of the book, or advertises its
contents, is a valuable artifact indeed, especially because
these bindings were often removed and replaced with
leather once the book was purchased.

Some paper bindings were never intended to be removed.
Those made of decorated papers were intended for long-
term use, and had the added benefits of being both
attractive and affordable. Common forms of decorated
paper include marbled paper, which tlpically has a

veined or mottled pattem, and paste paper, on which
pattems have been impressed into coloured paste.

By the eighteenth century, paper bindings were corlmon
throughout Europe and America. In the early nineteenth
century, publishers developed cost-efficient methods of
binding with cloth-covered case bindings. Despite their
prevalence in the nineteenth century, cloth bindings did
not displace paper bindings altogether; many paperbacks
were published in the nineteenth century. Today, of
course, paper is once again the default binding material
for general literature.

Perhaps paper case bindings are worthy of more study
and consideration by modern binders. Paper certainly
offers a very wide range of colours and pattems. I hope

to have another article on this interesting subject,
covering some technical aspects in more detail, in the

next issue ofthis journal.
John Turner
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