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A S COMPUTER DESKTOP TECHNOLOGY is

A always improving, so will the quality of the printed
L I product continue to improve. It is now possible to
print Monocco BoUND in full colour using the present re-
sources for its setting out but unfortunately, this would incur
much greater printing costs.

Monocco Bouxo is now supplied to the printer on a

CD-R disk together with a hard copy (or laser printou0. All
photographs and drawn line diagrams are scanned and/or
placed into the final document on the disk by the publishers
themselves (in this case, the Guild), the hard copy printout
being only for the printer's reference. As a final 'safety
measure'. the final article is converted to a PDF (Portable
Document Folder) where the information regarding fonts,
colours, photographs, diagrams, etc are all 'locked in' to
prevent misrepresentation, distortion and other unauthor-
ised changes from occurring. Another advantage is that a

PDF document can 'cross platform' from a PC system to a
Mac system and vice versa.

Gone are the days where the printer separately rephoto-
graphed and half-tone screened the individual photographs
to their required sizes and pasted the lined diagrams onto
the 'camera ready' copy for production of the printing plates.

However, despite these computer technological devel-
opments, the fundamental issue is in the supply of onginal
articles for publication. Last year, there was a shortage of
articles so that two issues of Monocco Bouuo were pub-
lished as 4-page issues instead of the usual 8-pages.

Although original and researched articles are to be pre-
ferred. some items from the intemet will now be includcd
and some of these are published in this issue. I do not have
much time to do my own 'surfing' of the several web and
home sites that are available, so I will require some help on
this aspect. It is known that the majority of internet owners
can access the information themselves, but some items could
be of interest to others.

As a guide for contributors, some notes on the prepara-
tion of articles are set out on the next page.
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Monocco BouNo welcomes original authenticated articles
on book structure and book design; alternative bookbind-
ing techniques and equipment; case histories of significant
works; interviews with or articles about major contributors
to the craft; articles on these subjects reprinted from other
journals. It is most important for the contributor to arrange
and to obtain permission beforehand. Reviews of exhibi-
tions, books and reports ofconferences are also welcome.

Editing undertaken will be at the Editor's discretion
before publication. Edited articles will be returned to the
author for information. Articles requiring significant revi-
sion will be returned to authors to arrange as this editor
cannot make such time available.

The editor cannot guarantee to publish all material sub-
mitted in the next issue published, and articles may be held
over for future publication. There is no restriction on the
lengths of articles but extra long articles may be serialised
into parts.

HOW TO SUPPLY
Articles may be sent as an attachment to an e-mail using
MS Word 97 or on disk. Please ensure that there is no 'virus'
or 'worm' present as such will not be opened and will be
deleted from my system. If on disk, please also include one
hard copy of the article. Disks can be converted if necessary,
so please indicate what your software is. PC formatted disks
are preferable but some Mac disks can be cross-platformed.

If you cannot submit copy on disk then your article
should be typed on one side only of A4 paper, with at least
a 25mm margin all round. Do not make hand corrections
on the final draft as this will interfere with scanning. It is
suggested that another copy be made and submitted with
the unaltered original. Two copies of each page of the arti-
cle should be made: one being submitted for publishing,
the other retained for your reference.

BROWSING
Here are some interesting sites that I have bookmarked.

Superlative Books: Handmade, Small Press and Unusual
Books of Distinction.

Mailing Address: PO Box 3003,
Kokomo. IN 46904-3003 USA.

http ://www.superlativebooks.com/index.html
Fine press books and chapbooks are shown with im-

ages and descriptive text.
http ://www.superlativebooks.com/resources.html

This page of the site has all sorts of interesting links
checked in May so they should be reasonably up to date.

Calligraphy, Lettering Art and Artist Books curated by
Cecilia. http://www.cecilia-letteringart.corr/

A set of interesting links to other web sites. The 'artist
book' is very popular in USA. See many examples.

March 2002

STYLE
Sprllrxc should be standard English or Macquarie Dic-

tionary. American spelling should be used in proper
names only, e.g., Center for Book Arts.

D,lrrs should be given as l4 October 1998, October 1998,
1968-79, 5408C, 540AD. Please don't use th, nd or rd
for dates as these translate into a superscript format by
some word processing programs. (This can readily be
deselected from your software).

HreorNcs should be typed on a separate line.
AssnnvrlrroNs: please do not use nonstandard abbrevia-

tions, except for instances such as USA, UK.
Nutr,rsrRs below l0 should be spelt out, as should num-

bers which begin sentences. Numbers above l0 and
those attached to specific units (4mm, Zkg, or lSVo)
should be given in figures.

Acxr.lowlrocurNts for material borrowed or reprinted,
or for assistance in the preparation of an article, should
be given in an appropriate section at the end of the ar-
ticle, preceding Notes and References.

Norrs aNo RrrrnrNcrs should be quoted for the Editor's
benefit but there can be no guarantee that these may be
published in their entirety, particularly for numerous
references.

DnewrNcs are welcome but these should be referenced to
the article and their approximate position indicated by
a marginal note. Drawings maybe submitted in sketch
form for redrafting by the editor.

Puorocnepus: glossy BW or colour prints of good con-
trast and colour balance are preferred. Colour slides
may also be submitted but they must be free from dust
and other electrostatic clinging particles. Photographs/
slides will be cropped by the editor for publication.
Captions to photos should contain complete details of
what is intended to be illustrated, medium, date executed
and collection. Captions should be typed separately on
the sketch itself or as a different filename on a disk.

THE WEB
Frances Wakeman Books was established in 1972, as a
natural extension of the enthusiastic book collecting habits
of Geoffrey and Frances Wakeman and as an adjunct to
their other business writing and publishing limited edition
books under The Plough Press imprint. The shop is in Not-
tingham UK. http://www.fwbooks.com./

Here's a find for beginners. Print your own bookbinding text.
PRACTICAL BOOKBINDING by Morris Lee King.

http ://www. rebind in g.com/king_intro.htm
This book was written in the early 1900's but never

published. If you save the pages with images you can read
them with your browser off-line and also browse the rest of
the site and its links on http://rebinding.com/.

The owners ofthis site also sell secondhand books about
bookbinding and Venice Marbled papers which may be
viewed on the site by following the appropriate link.

Adrienne Allen.
Oatley, NSW.

MOROCCO BOUND

NOTES ON THE PREPARATION OF ARTICLES

.,
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HE AUSTRALIAN MUSEUM RESEARCH
LIBRARY holds one of the finest natural history
collections in Australia. Dating from 1836, the

Research Library holds comprehensive and specialised col-
lections in the Museum's subject areas of vertebrate and
invertebrate zoology and taxonomy, antfuopology, earth and
environmental sciences, materials science and museology.
Many titles are not held in other Australian libraries. The
collection has over 10,000 journal titles and over 30,000
books. An extensive rare book collection has over 1500
expedition reports, books on early natural history and the
history of science. and rare items of Australiana.

You may wonder what relevance, if any, our rare book
collection has to the science carried out in this museum.
These books contain the first descriptions of animal and
plant species. constantly referred to by our scientists and
visiting researchers. The continuing importance of early
historical and scientific books is not to be discounted, and
we are dedicated to the care and preservation of these links
to our scientific past.

About the books photographed.
1. A wonderfully illustrated book is Lycosthenes' De
prodigiorum ac ostentorunt chronicott... dated 1557. This
is a chronical of the known world, describing unnatural,
strange and portentuous happenings, beginning with the
Garden of Eden and following chronologically to the cur-
rent year of publication. 1557. The book is illustrated by
1,540 woodcuts by various artists, depicting comets, floods.
fire. monsters. and pestilence of horrible proportions. (This
volume has been rebacked but still has its original binding.)

Conrad Lycosthenes (1518-1567), was a Swiss philoso-
pher. theologian and professor of grammar, whose actual
sumame was Wolffhart; Lycosthenes is the Greek version
of his name. He has recently been described as an alche-
mrst and chronicler of inexplicable phenomena. This book
has actually found its way into UFO literature because of
its prolific use of illustrations of comets and 'fiery swords' .

Lycosthenes' De prodigiorum ac ostentorum chronicon,
dated 1557.

MOROCCO BOUND
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Icones animalium quadrupedum viviparorum et oviparorum
published in 1560.

2. Conrad Gessner U516-651 was a Swiss natu-
ralist, physician, and bibliographer, who pub-
lished 72 works and left many others in manu-
script. Gessner is known as the 'father of mod-
ern zoology' to zoologists and the 'father of
bibliography'to bibliographers. His disciplines
were natural history, botany, zoology, pharma-
cology, medicine, linguistics and theology. He
left a legacy of scholarship and industry to be
admired even today. (This volume has been
pulled down, cleaned and guarded. It will be
reassembled by Heather MacPherson, the Mu-
seum's paper conservator. See the Museum's
web site for more about this book.
(http ://www.amonline.net.au/research_library/
rare.htm)

Icones animalium quadrupedum
viviparorum et oviparorum was published in

1560. The book describes and illustrates four legged ani-
mals - those that bear live young, such as mammals, and

ItlONIIS..\Nlli.\:r'
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those thar lay eggs, such as frogs and turtles. The book is
lavishly illustrated with woodcuts and has been hand col_
oured. Gessner advertised his books as having hand_col_
oured illustrations for those who could afford tli'em. Other_
wise they came uncoloured. Gessner included several mythi_
cal animals such as the unicom, giving all the known facts
about them, even though he personall/doubted their exist_

3. One of our most magnificently bound books is Les pi_
ge_ons,by Conrad Temminck and illustrated by
Madame Knip. Published in paris, in 1g 11, this
rs.a. follg volume in original full calf tightback,
with gilded and blind rooling all over, ind with
gilt edges. (Our volume has detached boards and
wiil at some time be boxed rather than restored.)

Madame Antoinette pauline Jaqueline Knip
(n6e Rifer de Courcelles) tlTgl-l-g5ll, *u, u
pupil of the eminent French omithological artist
Jacques Barraband. She illustrated several omi_
thological works and was very highly renowned.
When commissioned to prepare figures of birds
for the_SBvres porcelain factory, Madame Knip
drew the birds from life at the Natural History
Museum in Paris.In 1808 she manied the Dutcir
palnter Joseph Knip.

Conrad Temminck t1778-lg5gl, rhe aurhor
of the rext of this book, was a Dutch naturalist,
taxidermist and author of lavishly illustrated books on birds
and mammals. First director of the Natural History Mu_
seum at Leiden, his home was almost entirely filled with

stuffed birds.

lhe 87 plates in this first edition were colour printed
and finished by hand, producing a richness of texture nearer
to that offeathers than has ever been achieved elsewhere.
This book is.an example of the French desire for perfec_
tion, closely detailed, exquisitely coloured, and no expense
spared in printing, colouring or binding. I know ofonly one
other copy in Australia.

Carol Cantrell.

Le-s Pigeons by Conrad Temminck and illustrated by
Madame Knip. Published paris, lgil.

s^ome 19.me.mbers of the NSW Guild were present to inspect the rare books in the
Research Library of the Australian Museum, Sydney on I t iugust 2001. Leoni Lemmer
the librarian is second from the righr.
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I recently bought an old arithmetic text in a Sydney market
and tucked in the back was a little 32-page booklet of
Arithmetical Tables by the Rev Charles Lilley, Head Master
of the Ware Grammar School in the UK. As there seemed
to be no such institution known as Ware Grammar School
on that town's website, I enquired from the local museum
for any information, attaching a scanned image of the outer
covers.

A reply from a David Perman was duly received:
Thanks for your message and delighted to know you

have acquired a publication by poor Charles Lilley. He was
the Master of the Ware Free Grammar School from I 85 I -
1889 and'poor'because he was not only a local curate
with a large family but also in constant dispute with the
penny-pinching trustees of the school. This was a boys'
school. It was later re-established as the Ware Grammar
School from 1890-1905 when it merged with Hertford
Grammar School and in its place was established Ware
Grammar School for Girls (1906-1964) which is now a

comprehensive girls' school - and a very good one known
as Presdales.

If you are willing to part with the booklet we would
love to have it in the Ware Museum. Either way, do let me
have your address and I will send you a booklet I wrote
some years ago which includes a narration with portrait of
Charles Lilley's disputes with the trustees.
Best wishes.
David Perman, Hon. Secretary and Curator, Ware Museum.

I offered to send the booklet to him for the Ware Museum
after repairs were effected. Repairs comprised dampening
of the comers to tum down the 'dog ears', the pages mended
and the book re-sewn. Its was small enough to fit in an
envelope. The following information was supplied:

I think Charles Lilley was not the only one in his
situation. The book that the Arithmetic Tables was in was
A First Arithmetic published for the Irish National System
(of Primary Education) which was in favour here around
1860 onward so it probably came to Australia with a
migrant. maybe someone from Ware or a teacher trained
in that method. Public education was not started until after
the passage of the Public Instruction Act of 1870. Before
then anyone was free to do what they wanted or not. The
Anglicans. the Presbyterians and the Catholics all had
schools and hated each other. As a result there was quite a

variety of old school texts which appear in flea
markets from time to time. Regards, Adrienne Allen.

A reply was subsequently received:
Thanks and it would be nice to have Charles Lilley's

booklet and I'll send you my booklet which mentions
him. Before 1870 (and the date is obviously no
coincidence) and the passing of the 'Forster Education Act',
there were only denominational schools in the UK - the
National Schools (Anglican) and British Schools (Non-
conformist), though in Scotland and Ireland there were
Catholic schools too. Bookbinding must be a very satisfying
occupation, given the poor state of most publications these
days. I try to make all Rockingham Press publications last
by spurning 'perfect binding' for sewn folios.
Best wishes, David Perman.

MOROCCO BOUND

A BOOKLET OF ARITHMETICAL TABLES
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Dear Adrienne,
I will send you the little booklet I did about the Ware

Charity Trustees and the tribulations of Charles Lilley at
the Free Grammar School. It was printed locally and so is
stapled (oh, horror!) rather than stitched. We published it
on a shoe-string as part of a deal with a firm of solicitors in
Ware, so that they would deposit at the county record office
a large collection of medieval deeds relating to the Ware
Charity Trustees and their predecessors, the Guild of
Corpus Christi. That was in 1991 but, if I could do it again,
I would make a finer publication of it. Kind regards,

David Perman.

Dear David,
I have mended the little booklet and made a few photo-

copies for myself, which was a tricky business. I have not
resewn the pages in case you wanted to do the same. I made
a carefully centred double frame from thin card in ,A.4 size.
Then I backed the frame with a sheet of 44 paper so that
two sheets could fit into them and hinged a sheet of acente
over the front. I could then photocopy each pair of sides rn
sequence. The I turned the sheets over and copied the other
sides. Finally I put the single-sided copies through the
machine and copied them double-sided.

Then I trimmed the tops and bottoms from the pages,
collated them in page order, sewed the pages together with
a figure of eight stitch, folded and rubbed down the book-let
and trimmed the fore edges. They look good.I will also try
doing some on a thinner high grade slightly cream tinted
paper which will give less creep to the pages when I fold
them. I will post the booklet to you SAP.

Adrienne,
Thanks for your email. Congratulations on your careful

reproduction of the original of the Revd Charles Lilley's
booklet. I wish we had someone like you here in Ware and
available to the Ware Museum. My address is:

David Perman, l1 Musley Lane,
Ware, Herts SG12 7EN UK

David,
The booklets arrived today, thank you very much. I

thought the line illustrations were excellent. So much
history to the square inch! If I ever come to Ware I certainly
won't be looking for the grammar school building. It sounds
to me as if Charles Lilley was caught between a rock and a
hard place. What a miserable existence he led.

I started my teaching career in a school where we had
to put up umbrellas in the classrooms when it rained and
then they rebuilt the school over our heads. Hardly was it
finished than I was transferred.

I am glad the little booklet has arrived home after being
away for about 130 years. I suspect it was its small size
that protected it. Best wishes,

Adrienne AIlen.
Oatley, NSW.
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REPAIRING SECTIONS
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'F A BOOK IS TO BE RESEWN, the first operarion is
to remove the spine linings, usually with thick flour
paste, cut the old sewing and ease the sections apart. It

is then often found that the outer folio of the section has a
very fragile fold as paper has been removed with the old
glue. It may be split at the head and the tail, or rhe old
sewing holes may be too large to use again. There may also
be paper tears on the pages. Sometimes the inner folios are
also affected with splits and large holes so that before
resewing can take place, all the splits and tears must be
repaired, and the weak outer folio fold strengthened.

-._ 
The best repair papers are Japanese as they have long

fibres and are very strong for their weight, and most of them
are a creamy colour which blends well with the old paper.
There is a very large selection of suitable papers, but most
art shops only stock a very limited range, of which, Kozo is
probably the most popular. It is pH neutral, has very little.
if any, grain, is strong and has a creamy colour.

Pull the top part of the GladbakerM over the folio, pull-
ing the tissue over onto the pasted area. (Figure 3).

To preserve the long fibres along the edges, it is cut, not
with a knife. but with a ruling pen . This is an adjustable
pen which when charged with water will draw a wet line on
the Kozo. Before it dries, the Kozo is pulled apart at the
wet line and the long fibres separate. Strips of pasted Kozo
are strong enough to be picked up and applied to the folio
under repair.

Japanese tissue, lens tissue, or L2 is much finer (5gsm),
though it still has the long fibres, but is white. As it is so
fine it cannot be cut with a ruling pen, but must be torn dry
along a straight edge to produce the long fibres. (Figure I ).

Gladbake

FIGURE 3

Rub the repair down through the Gladbakeru and brush
out the long fibres.
Put the folio on a piece of blotting paper ro dry.
When completely dry, open rhe folio and trim off the
surplus tissue. Trimming the closed folio results in a
rough and visible edge.
To repair the second folio, place the first one inside it
and repeat the above steps. It is important to do it this
way as if the second folio is repaired separarely, it will
not fit accurately over the first one. Repair the third one
in the same way, and when they are all dry, place inside
the fourth one.
Frequently, the outer folios have split, so place the sepa-
rate leaves in position on the section and hold firmly
with paper clips.
If this is the outer folio of the section. it should be re-
paired with a thicker Japanese paper such as Kozo.
Cut a strip of Kozo with a ruling pen as described above,
10- 15mm wide. Brush it with paste on a piece of waste,
pick it up and transfer to a piece of Gladbakeru.
Place the section over half the Kozo and pull the
Gladbakeru over the top as for the L2 tissue, rub down
firmly and brush out the long fibres as before. Dry well.
When all the repairs are finished and quite dry and
trimmed, assemble the sections and press in a nipping
press for several hours to minimise the swell due to the
repairs.

a

a

Similarly, when pasted it is far too fragile to be picked up,
so the paste must be brushed onto the repair area of the
folio and rhe dry L2 stuck to it.

The Kozo is stronger than the tissue, but if all the folds
are repaired with it, there would be a large amount of swell,
so it is better to reserve the Kozo for the outer folds and use
the tissue for the inner folds.

PROCEDUR.E IF ALL THE FOLIOS
NEED REPAIRING
' Tear strips of tissue against a straight edge, about 1 Omm

wide and longer than the height of the folio. Srart with
the innermost folio.

. Brush a thin layer of starch paste (Silver StarrM starch is
best) in a 5mm strip along the fold.

o Place the tissue on the paste so that the fold lies on the
midline of the tissue.

o Brush the long edge fibres onto the pasted area
(Figure 2).

. Turn the folio over and place on a sheet of Gladbakeru
(siliconised paper).

. Put a similar thin layer of paste on this side of the folio.

6

Paste

FIGURE 2

FIGURE 1 -qO.-I
Strarghtedge //*-tissue
:/ 1sa,
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MODERN MATERIALS
These days, Filmoplast RrM, a heat-set tissue is taking

over much of the role of pasted tissue. It is actually L2 tis-
sue with a low melting point polymer on one side, so that it
can be applied with a warm spatula or domestic iron. The
result is almost identical with the wet repair, and it has the
advantage, apart from being much quicker, that the folio
does not cockle as it can do when pasted L2 is used, par-
ticularly if the grain is horizontal. On the other hand, the
heat from the iron may affect sensitive paper, even though
it is applied for a very short time.

Filmoplast Rrr{ is used in a similar way to L2 in that it
can be torn to give a fibrous edge, but usually it is cut with
a knife. A cut strip is placed over the fold of the folio so
that half projects, a piece of GladbakerM is placed over it
and it is ironed firmly at a 'silk' or equivalent heat setting.

Adrienne Allen of the NSW Guild of Craft Bookbinders
has extracted the following on work tables and cutting mats
from Books Arts Digest on the Internet. No metric conver-
sion of measurements has been done.

My bench rs on casters. 8 ft long, 2 ft wide and 39 inches
ull (I'm 6 ft-2 inches tall). I like the 2 foot width for ease of
reaching plus the fact it allows moving it though doorways
when needed. The proper bench height is mainly a function
of your height and your preferred posture at the bench. The
best feature of my bench is the enclosed shelving undemeath.
As others have alluded to the top per se is perhaps not so
important if you will be covering it for day-to-day working.
Mine is covered with binders board secured by duct tape.
Not elegant but functional. There was a discussion about a
year ago on 'Cutting Surfaces' that can be found in the
archive.

The bench is made up primarily of 2 x 4 inch timber
and plywood. The top is one sheet of % inch plywood ripped
down the middle with the two pieces on top of each other.
Hard maple finishes the outside edge of the top. The whole
bench is painted and coated with polyurethane to aid in
cleanup. Have fun!

Ken Brownlow.

The question of height on a work table is dependent on the
height of the user. I like being able to stand or sit to do my
work, so have a table that is high, and then a really good
adjustable chair with castors for sitting at the high table.
(Mine was expensive, but the adjustments are easy and they
hold; there is a 'ring' support for my feet; the seat and back
are well padded; and I save my back!) To determine the
height of your work top, measure from the floor to the height
of your elbow. You should be able to stand at your work
table with your forearm resting comfortably on it. (i.e. your
arm is at a right angle.) I worked at a firm where ergonom-
ics were taken very seriously to avoid injuries.

I have a white board top that is very inexpensive (about
$8) that you can buy at hardware stores. I think it was used
to line cheap shower stalls. It is easy to clean, but is some-
what flexible, so it needs to be supported by plywood un-

MOROCCO BOUND March 2002

The folio is turned over onto the Gladbakeru which is then
used to pull the projecting tissue over onto the top, and is

ironed again.
Filmoplast RrM is very useful for repairing paper tears

by placing small strips, about 3mm wide along the tear.
covering with Gladbakeru and ironing (Figure 4).

Filmoplast RrM is reversible by heat or acetone and is
conservation standard. It is
white, but can be tinted to match
the paper with watercolours.
It comes in 50m rolls of vari-

ous widths and makes life so
much easier for book restorers i

June McNicol.
Tarrigindi, Qld.

derneath. I have an extra top that I can set up on a card table
when I want to be messy and/or want to work outside. I
have found folding bookshelves that are exactly the right
height for my standing height, and I use two to hold up the
working surface.The shelves can store all sorts of things
within easy reach. They are without solid backs and can be
reached from either side.

I too use quilters's tools and I purchase them from a

local fabric store: all sizes of green cutting mats with easy-
on-the-eyes yellow lines: a rotary cutter, and the clear plas-
tic rulers in several sizes. The two I use most are the 12 x
12 inches which I have to specially order and the 6 by 24
inch. I do need to replace them from time to time as I nick
the corners if I'm not careful. The tools take some getting
used to - but are great!

My recommendations for a good work table are the cor-
rect standing height, tool accessibility, a large clear surface
for working and the best chair you can afford.

Martha Hall.

My work table top is a 82 x 36 x 1-3/q inch door. It comes
finished with a hardwood veneer surface and most impor-
tantly, it has a core of solid wood. Very heavy, very stable
and looks kind of nice too. My table is 38 inches high (I'm
6 feet tall).

The base/support comprise two pieces of % inch ply-
wood at either end. This is given stability by two 7z inch ply
shelves one an inch or so off the floor the other halfway up
the total height. Compression is applied to the frame by
threaded steel rods that run the length of the tablejust be-
low each of these shelves. Nuts on the rods outside the ply-
wood ends supply the compression. There are additional
shelves, running the whole length/depth of the table (4 to 9
depending on need) of I/s inch masonite supported by I x I
inch battens in between the two fixed shelves. They are
adjustable in their placement by the standard hole and peg
method. This gives los of room for pdper, boards etc. In
fact most of my board and paper is stored there.

There are two 2 x 4 inch battens that run between the
ends to help support the table top and a masonite sheet across
the back that provides for additional stability (and to keep

WORK TABLES AND CUTTING MATS
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things from falling out the back). It is very stable and very
heavy. I have a big shop so moving it around is not neces-
sary. The top has a metal sheet for about one-third of the
area for cutting and the rest is covered with a sheet of
Formicaru for easy clean up. I Iike it wide because it allows
me to move things that are drying under a weight or some-
thing to the back of the back of the table and still have
room to work. And there is plenty of room for maneuvering
large sheets of board or paper around on it.

Kurt Klappenbach.
Loud Creek Books and Bindery.

I'm big on gleaned (read: free) materials, and thought oth-
ers might find this of interest. There's a casino near us and
they go through l0 to 20 coated display boards a month.
The boards are used to advertise special promos and enter-
tainment and are a dense foam core with a water-resistant,
printed coating on each side that is sturdier than the coating
on regular foam core.

Obviously not good for cuts needing lots of pressure,
but great for hacking into temporary matts for workshops
and quick cuts. (The wacky entertainment the casino hosts
make for lnteresting images too, with glam shots of Patsy
Chne and Willy Nelson impersonators all over them). Since
they re u ater resistant, they're also great for making shaped
deckles for papermaking - just seal the edges with masking
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tape. If we don't pick up the boards, they go in the dumpster.
The other helpful thing on my work bench is a lazy susan

(a misguided gift from a relative) that holds containers of
pencils, bone folders, rulers, cutting knives, etc.
With best wishes, Roberta Lavadour.

Speaking of lazy susans, I use Rubbermaid tumtables on a

36 x 12 inch shelf above my worktable, a solid core door
with a 24 x 36 rnch self-healing cutting mat on one end.
Two of the turntables are carousels providing two layers of
space for bottles, cans, etc. Rubbermaid used to make extra
large (15 inch) turntables that I use in hard-to-reach cor-
ners of my kitchen cabinets. If I could find one now, I'd put
it in the space between the worktable top and the first shelf.

Betty Storz.

For many years. after living in Mexico for l0 of them, I
have found an inexpensive cutting mat. Go to a shoe repair
shop and ask for 'Neolite' or its equal. It's used for shoe
soles. I have some that has a polished side that I have used
for apprentices, students and what have you for about 10
years. It's absolutely wonderful to cut on, doesn't get cut
deeply, and is easy to clean. I work on a smaller piece as a
regular working space on my binding desk. The larger one
is about 3 x 2 feet and covers a large drawing table. Try rt!

Pat Baldwin.

The exhibitiott of work by members of the NSW Guild on display to the public during November and December 2001

at the Fisher Library,, Universi4, of Sydne)'. Photos: Rowley Corbett.
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