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TTIHE NSW GUILD COMMITTEE as publisher of
I Moror"o Bound continues to be pleaied with the

I quality of articles which have been printed in the
joumal over the past year (and indeed for the past several
years) and wishes to express its appreciation to the several
contributors for their interest. The journal and its presen-
tation has continued to be maintained to high professional
standards as befitting this organisation. Morocco Bound
continues to be so very well received that other organisa-
tions have reprinted some articles in their own journals.

The march of technology especially in the field of com-
puters seems to be an ever-rushing phenomenon and the

equipment for producing Mo rocco Boundhas likewise been

updated. Not that the previous machine could not produce
publications to high professional standards, but with the

new system, it is now possible to directly scan text, line
drawings and photographs into the publication and to edit
these therein. Colour work is now also a possibility but
the economic viability for the use of colour in Morocco
Bound would need to be justified.

Irrespective of developments in computer technology,
the production of this journal is very much dependent
on the supply and types of articles submitted for publi-
cation. These can be technical 'how-to-do-it' articles; in-
formation about materials used in bookbinding e.g. paper,
leather, adhesives, etc; history of bookbinding; famous
bookbinders; early books; book reviews; or other snippets
about bookbinding. Articles published elsewhere are also
desired but please supply the names and addresses of the

author and publisher so that clearance ofcopyright can be
obtained. Letters to the Editor are also welcome. How-
ever, in keeping with the professional standards of this
joumal, advertisements for the sale of equipment, tools,
materials, etc would be more properly placed in NSW
Newsletter and not in Morocco Bound.

Morocco Bound is a venue for authors to publish their
work about a bookbinding subject or of some other related
subject which they wish to share with the readers. One
need not possess the skill for the written word and so be
put off from submitting an article:just present the facts. A
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subedited version will be prepared and, in accordance with
usual editorial practice, a copy of the subedited version
will be returned to the author for comment. To simplify
the editorial tasks, the author is requested to make amend-
ments, suggestions, rewording, typos etc ON the copy itself
in either Red or Blue colotr ink and please return to the
Editor. If requested, two copies of the final article will be
supplied to the author in the form ofa professional paper
for the author's retention.

Morocco Bound is also keen to publish reports of book-
binding exhibitions held throughout Australia, e.g. the
Royal Shows in capital cities, or frompeople touring world-
class exhibitions in other counffies. The Editor would
therefore be grateful if correspondents residing in those
cities could volunteer such articles on a regular basis. In
time, the publicity generated would enhance these events.

Illustrations can help to make an article much clearer
and be more interesting. Sketches can be redrawn by the
Editor so one does not need to be an expert draftsman.
Also photographs: these should be in sharp focus, be of
good contrast and have good colour density.
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Photos should preferably be your own work or that you
have clearance of copyright to have them published in
Morocco Bound. Photos published in other journals, bro-
chures, catalogues or postcards cannot be used.

To reiterate from last year: articles published in
Morocco Bound remain the copyright of the author while
the copyright of the journal resides with the publishers.
Unless otherwise stated to the contrary, it is understood
that authors will agree for the publisher of Morocco Bound
to give permission for their articles to be reprinted by
publishers of other journals which is in accordance with
practices currentiy adopted by technicaljournals and maga-
zines. Atribution of the author's work will still apply to
any republished article. Ifan author does not agree to have
his or her work reprinted in another journal, then such
should be stated: published articles then bear the symbol O
preceding their name(s).

I am looking forward to another gteatyear.
John R Newland.
Editor, Morocco Bound.

MASTER BINDERS OF T'INFINITO BY GIACOMO LEOPARDI
THE FIRST INTERNATIONAL EXHIBITION OF FINE BINDINGS IN ITALY

MACERATA, THE CHURCH OF SAN PAOLO
12 SEPTEMBER to 30 OCTOBER 1998

Jennifer Storey, a member of the NSIV Guild of Craft Bookbinders, has been resident in ltaly for a number of years
being mainly occupied in bookbinding. She regularly keeps in touch and describes an exhibition offine bindings re-
cently held at Macerata, Le Marche. Avoiding the use of superlatives, she admitted in her covering letter that she was
"knocked offherfeet and ifnotfaced with a six hour drive home in the pouring rain, she would have stayedfor another

four hours, nose pressed against the glass in wonder and admiration". Jennifer watched the reactions of people coming
into the exhibition; local townsfolk, farmers, shopkeepers, businessmen, intellectuals, people in the book trade, the
occasional contributor - all were agog when they entered. The ambience - the I6th century frescoes, combined with the

ethereal music, the lighting on the boolcs themselves created an impression, never to be forgotten.

TTIHE BOOK BOUND is L'InJinito, the poetry of On the other hand, it was interesting to see fine exam-

I Giacomo Leopardi, translated into 74 different ples of the art from places like Chile, Iceland, Denmark,
I languages. This is a poem in which Leopardi con- Estonia, Norway, Hungary, Greece, the Czech Republic.

templates and unveils the limits of the human soul. Russia, Brazll, Luxemburg, Israel, Finland, Republic of
Although Dante is perhaps the best known of all Italian Slovakia, Portugal, Malta, Sweden and the Republic of
poets outside of Italy, it may come as a surprise to learn San Marino.
that Leopardi is in fact the most loved and most read Italian The judges were:
poet.

The book, depending on how each binder cut the pages, Nicholas Barker The Book Collector Editorial
measures approximately 20 x3O cm and was hand-printed Board, London;
by the Scuoia del Libro di Urbino as a limited collectors' Dr Jan van der Marck Former Chief Curator, Detroit
edition on special paper producedby Cartiere Miliani di Institute of Arts;
Fabriano, Prof Hugo Peller Former Director of Centro del

It was originally projected that 100 of the best entries Bel Libro, Ascona, Switzerland;
would be selected to remain on permanent exhibition in Dr Franca Petrucci-Nardelli Professor of Library Science,

Italy; but the choice proved too difficult and eventually University of Pisa, Italy;
200 were selected out of a total of 650 submissions - 70% Dr Jan Storm van Leeuwen Conservator,

of whomwere women. Thirry-two nafions were represented Koninklijke Bibliotheek;

with a strong contingent from France, Spain, Germany, Dr Jean Toulet Honorary Conservator of Biblio-
Belgium, Griat Britarn and Japan. Oddly, Italy - the cradle thdque Nationale de France; and

of book printing and binding (scusi, Herr Guttenberg!) Michel Wittock President of the Bibliotheca

represented only O'to of the entries. Wittockiana, Brussels, Belgium.
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The idea was Antonio Toccaceli's, who for years has
been a passionate admirer of book art, and who, with the
Provincial Administration of Macerata in collaboration
with sponsors, organised the Intemational Competition of
Finebinding to celebrate the bicentenary of Leopardi.

The criteria for selection are: the frst, technique and

functionality and there were extraordinary examples of
book construction here, from fine coptic sewing to inno-
vative signature assembling onto frne wire (suspended from
a beam, weighted by a lead ball 1.5 metres below the hang-
ing book) to exquisite medieval vellum taw lacing, even
one book with an intriguing glass tube spine (the creator,
Godelieve Dupin de Saint-Cyr declined to elaborate on its
secrets).

The second was creativity and originality on the sub-
ject of infrnity, figuratively, symbolically or abstract.

And the third was materials used and the use of colour
and design. Apart from the usual, we see various reptile,
fish and ray skins, glass, mirrors, perspex, ceramic, metal
and other indeterminate compositions.

It was a dazzling, truly superlative exhibition of ex-
pertise, creativity and ingenuity that almost brought you
to your knees (and not only because you stood spellbound
for about four hours in front ofsuch pulchritude, without
a chair or bench in sight!).
I'd like to mention here the Architect Claudio Panni's in-
stallation of the exhibition itself. The books were arranged
at eye level behind non-reflective glass panels, open-ended
with cold lighting only over the bindings and with no over-
head light disffaction or reflection. The beautiful frescoes
of the Church of San Paolo lent a reverent backdrop and
the overall presentation was both sensible aad sensitive.

John Tonkin (Australia) and Michael O'Brien (New
Zealand) both had entries selected in the top 125. John's
binding was pointed out to me at the exhibition as one of
the outstanding examples of fure book art and
construction.

There was one alarming and rather
sad note to an otherwise exemplary
show: Pablo Mayayo Formiga,
an Argentine now resident in
Colombia en-route to Italy, had
his book conhscated by Cus-
toms at Heathrow Airport and
compietely destroyed in the
mistaken belief that it was
stuffed with cocaine. The cover
portrayed Quetzalcoatl, the
plumed serpent of Aztec myth-
ology, and was carved out of thin
marble and ivory - a masterpiece - and
the pieces of it were put on display
behind a special glass panel, inscribed
with the words of Leopardi:

Gli uomini si vergognano
non delle ingiurie che fanno
ma di quelle che ricevono.
Perd ad ottenere che gli
ingiuriatori si vergognino
non v'i altra via
che di rendere loro il cambio.
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The translation being:

Men are ashamed
Not by the injustices they commit
Bur by those they receive.
In order for the offenders to feel ashamed
There is no other way
But to make them change places.

It is a sad indictment on being a bookbinder in Colombia
this decade.

The exhibition closes in Macerata on October 30th and
will then travel to several European capitals and later
perhaps to the USA and Canada. Finally, it will rest
permanently in a special Museum of Book Art in Pollenza-
the first museum of its kind in Italy.

A beautiful colour catalogue ofall entries is available,
both bound and in sections for binding, from

Cav. Antonio Toccaceli
Via Novelli 10,60122, ANCONA, Italy.
(htp ://www. chester. iUrilegatura)
Price: 150,000 lire (approx. $A120.00).

A large poster ofthe 125 selections is available for 15,000/
plus postage and packing.

The same organisers are planning another competition/
exhibition for 2001 (and thereafter triennially). It will be
open to all binders/arfists, whether professional or amateur,
and the subject of the next exhibition will be St. Francis of
lssri. Cav. Antonio Toccaceli will be contacting the Guild
in Australia with further information in the near future.
He is very keen to involve Australian bookbinders in the
venture.

The ill-fated Quetzalcoatl binding by
Pablo Mayayo Forniga, Colombia
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THE ARTISTS'BOOKS AND MULTIPLES FAIR, BRISBANE
10 to 13 September 1998

The report written b-y Ken Dallaston of Bray Park, Queensland and published in the Newsletter of the Queenslond Craft
Bookbinding Guild of this major exhibition held in I 998 at Brisbane is reprinted in Morocco Bound for which grateful
appreciation is given for permission to reprint. The Brisbane Courier Mall (Saturday l2 September 1998) also reported
this exhibition and as with those of 1994 and 1996, was hcld to coincide with the Brisbane Writers Festival. The term
"Artists'Books" is derivedfrom the French termlivres d'artistes which are deluxe limited-edition books usualll,illus-
trated by the binder, although sometimes by a renowned painter. Some book artists experintent v,ith dffirent tnaterials
and methods of construction and may not limit themselves to a single simple approach.

a. Tot many of us ever stop to consider what we mean

l\l *fr., we describe something as a 'book'. A visit
I \ to the Artist's Books and uuttiptes Fair however,
left me wondering the opposite - what isn't a book? Is
there anything - any object made of any material - that, in
the hands of an artist camot be fashioned into a book?

The third biennial fair was held at the School of Arts
building in Ann Street, Brisbane, as part of this year's
Brisbane Festival. An initiative of Noreen Grahame,
director of Grahame Galleries, Milton, the fair featured
the work of more than 1 50 adists from Australia, Europe,
the United States and Japan as well as students, university
departments, paper makers and specialist publishers. The
books on show included both one-of-a-kind works and
limited editions.

Perhaps it is the threat to an age-old tradition, the pos-
sibility of losing such an important and familiar means of
communication or a reaction against the less than 'perfect'
bindings of modern books but, at a time when many pun-
dits predict the virtual disappearance of the book, it seems
that there is an abundant and growing interest in book

making. Not that we as bookbinders would recognise all
the works in the exhibition as books. The emphasis, with
some notable exceptions, was more on the art than the
craft of making books.

A wide variety of materials, including the familiar
paper, card, cloth and leather, had been used in the crea-
tion of these works but, less traditionally, some artrsts had
sought out material that helped to carry the message con-
tained in the book itself. These included red soil, rubber
stamps, rusted metal, wood, lights, mirrors, electric wire,
compact disks, beads, oil, bituminous paint, ash, sulphur,
charcoal, food bags, newspaper, buttons, wool, bottle tops,
wax, latex and batteries!

Notable in this regard was Colin Reaney's The Big Blow
Up Post Modern Reader, made of vinyl, text, air pumps,
tin and castors, and described as

An academic vagrant's reJl ections of the years I 9 8 4
to 1986 ... tolley base on castor wheels on which
the book sits. Four plastic inner pillows (pages) are
able to be inJlated by four plastic foot pumps; text
appears when inJlated.

4
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Another example was Sebastian de Mauro's Nine Books
of Silence, which consisted of nine large books made from
carpet underlay and, as if to add to the meaning, was dis-
played on the wooden floor of the building.

In a more traditional format was The Little Hole, a

small brown, leather bound, diamond-shaped book that
opened out into a large, single sheet etching. This book is
one of a limited edition of 20 with No 1 being purchased
for the artists' book collection of the State Library of
Queensland.

Just about every printing technique ever invented was
represented including handwriting, rubber stamps, mono-
prints, screenprints, offset and letterpress. A majority of
artists had embraced the very technology that threatens
the future of books by creating and printing images and
text with computers. Ironically, this approach means their
original works may well have faded away in a few years,
due to the fugitive nature of the ink dyes used in many
computer printers. The opportunity will be there, how-
ever, to create copies, from digitally stored masters that
are indistinguishable from the original.

Most exhibits were bound with obvious skill and were
made with carefully chosen materials, such as acid-free
paper, to ensure their longevity. Others are clearly going
to present challenges to future conservators when the cor-
rugated iron rusts, the newspaper goes brown and brittle
and the batteries go flat.

Realising that the tactile nature of these objects is as

important as the way they look and that by just putting
them on display would mean much of the content would
be hidden from view, the organisers of the fair provided
visitors with gloves. This allowed the exhibits to be picked
up and examined closely. This stroke of genius was marred
by the fact that the advertised 'white' gloves each visitor
was given on arrival turned out to be of the domestic rubber
variety. On a warm, humid day in a room without air-
conditioning, these were not ideal and detracted somewhat
from the oppornrnity, so rarely given, to handle the exhibits.

On leaving the fair I felt determined to experiment with
new materials and to make an effort, in all my future work
as a binder, to do as much as I can relate the binding to the
content of the book. In this way the book becomes more
unifred, more complete and more a work of art.

I would urge anyone interested in books not to miss
the next Artists' Books and Multiples Fair - but remember
to take your own gloves!

The photographs appearing on Page 4 are of one of the two
exhibits entered in the Brisbane Artists' Bool<s and Multiples
Fair by Barbara Davidson of Sydney The item illustrated is
Flowers, a self-published lithography offive-colour lithographs
- a series of still life with Jlowers, each one used to create a
dffirent mood. The book, having hand-printed cover and end-
papers, won an award at the Sydney Royal Easter Show.

l7pp, 260 x 200 x l}mm, signed. Limited edition of 4. 1998.

The other itent subntitrcd was Circular Quay , a two-plate colour
etching, the subject ntatter based on a walk from one end of
Circular Quay, Sydney, to the other including the Harbour Bridge
ahd the Opera House.

l2pp, 260 x 200 x l1mm, signed. Limited edition of a. 1996.
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AN EARLY SYDNEY BINDER

T -f TITH THE DEATH of Mr Thomas Corbett there

\n/ passed away from amongst us the oldest book
Y Y binder in the State. Mr Corbett was a link con-

necting with the earliest life of the bookbinding craft in
Sydney, inasmuch as he was an apprentice of Mr Thomas
Conybeare, who started business in Sydney about the year
1840. After serving his apprenticeship he opened up in
business in Brisbane, then called Moreton Bay, but on re-
ceiving a wire from his old master that he was in ill health,
Mr Corbett, with the self-sacrifice that all through life
characterised his actions, returned to Sydney and took over
the management of Mr Conybeare's business, carrying it
on with great success until his employer's death.

Under the will of his late master Mr Corbett became
sole executor and tnrstee ofhis estate, and afterwards suc-
ceeded to the business, which he carried on with varying
success to the time of his death. If ever there was a man
who lived "not unto himsell" but gave out of the best he
had in money, help, advice and instruction, it was Thomas
Corbett. He was a father to many a young bookbinder, and
was a schoolmaster in the art to all who applied to him;
indeed, it is due to him that in the early days the work
which we may now see in the Law, University and Profes-
sional Libraries attained the excellence that is a revelation
to the tradesmen of the present generation; his calf and
morocco work, and the taste and skilfulness of his frnish-
ing, have never been surpassed.

Apart from his abilities as a tradesman, the fust word
that should be said of Thomas Corbett is that he was a

"Man". His leisure hours were given up to practical phil-
anthropic work. Nothing pleased him more than giving
delight to the inmates of charitable institutions by means
of a magnificent magic lantern he had, and the junior
members of church organisations received much pleasure
and instruction from his lantern exhibitrons and talks.

Mr Corbett was a prominent member of the Presbyte-
rian Church and a Justice of the Peace; he was a man who
mrght have attained any social or public position, for he
was of rare ability, but it was ever his practice to fulfil his
day and generation in the unassuming way which was part
of his nature, but nonetheless he was looked up to with as

much affection and respect as the highest in the land. That
this was so the great crowd of sincere mourners who as-
sembled at his graveside at Rookwood, on the 21st of March
last, bears eloquent though silent testimony.

Amongst those present on that occasion were ilve of
his old apprentices, and Mr Page, Mr Chapman, and many
other well-known bookbinders of the city.

Reprinted from Cowans, Vol VII No 32,
The Australasian Printing and Stationery Magazine,
Alex Cowan & Sons Ltd. April 1911.

Notet Thomas R (Rowley) Corbett of the NSIII Guild of
Craft Bookbinders states that he is not related to the
abovenamed gentleman.

5
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THE ENDPAPER STORY
PART 1

This article by NSll/ Guild of Craft Bookbinders life member Keith Turnell was originally published in Morocco
Bound (Vol 9, 1988). Keith was the Head Teacher of Bookbinding, Sydney Technical College until his retirement and he
was one of thefounding fficers during the Guild's formative years. Keith would instill into us the importance of
endpapers and if these were not properly constructed, the achievement of quality of the finished bound book could fail.
It is therefore considered necessary to reprint his articlefor the benefit of newer Guild members, Part I appears.

T IKE ALL BOOKBINDING BASICS, there are whys

I and wherefores and ifs and buts - endpapers and
IJendpapering techniques are no .*."piion. Most
authors of textbooks on binding allocate their chapters in
such a way as to restrict endpaper information to a brief
chapter. Explanations are generally supplernented by
illustrations and occasionally their construction segments
are badly presented and drawn. You may have trouble,
like I do, trying to interpret insfructions from a textbook.
At the best of times they induce feelings of frustration.
Reading instructions and deciphering diagrams, as opposed
to seeing a demonstration, is for me, a more complex leam-
ing experience.

In planning a binding, I presume that most people tend
to work in reverse - that is to say, they fust try to visualise
the completed binding which is usually related to the book's
subject. Then, influenced by their capabilities and materi-
als, they set about determining the techniques needed to
achieve these expectations.

Endpapers, I consider, do not receive the planning
they deserve in the role they play, not only in the
mechanics of bookbinding, but also in their contribution
to the binding's appearance. Rarely have I opened a book
and been pleasantly surprised by the tasteful treatment
given to the endpapers. The surprise has a greater impact
when the cover is a case binding! In less pretentious styles
of binding much can be achieved by just a little thought
and imagrnation. An example of this pleasing element was
recently demonstrated by (the late) Esther Corsellis in an
excellent workshop on the spatter-box method of decorat-
ing paper.

From my experience many of those people who have
been close to the work face of binding have less inclina-
tion to add to their 'Endpaper Stable'. Their preference to
tread a limited, well worn and familiar path appears to be
deeply urgrarned.

The variety of available endpapers amply satisfies the
requirements of any preferred binding sryle. Endpapers
associated with case binding are good examples. People
who have worked through a greater variety ofendpapers,
perhaps adding a pet modification to complement a

particular binding style reap thejoys ofsatisfying and pre-
dictable results.

I would commend to those of you who take your craft
activities seriously to make up a reference set of endpapers
and be able to relate each to a style of binding and, of
course, try them all! The changing, individual elements of
endpapers which add interest to their construction are paper
selection and the uses of colour and art work. Teaching
these techniques, apart from discussing their technical
aspects, is difficult since they involve so much personal,
creative preference.

March 1999

I begin by relating an early endpaper experience that
provided a valuable lesson for many people. In an effort to
reduce costs, the endpapers of a production run of books
were plarured and imposed to reproduce as blank leaves in
the first and last sections. I recall that the book's format
was a case binding of about A4 size, only a little more
square in shape and of approximately six 16pp sections.
The text had been fully processed up to the casing-in stage.

Then disaster stmck! The paper, a light super calendar
(smooth surface paper) is ideal for printing the text and
illustrations but for endpapers it comes close to being the
worst. By this time, as you may have guessed, the folded
sections were produced with the grain direction at right
angles to the spine. The first attempt at casing-in had to
be seen to be believed! The stretch and wrinkle of the pasted
endpaper was described as being like 'radiating waves
about to break on Bondi Beach!'

The moisture reaction was also transmitted, but to a

lesser degree, into the printed text. Thus, inexperienced
planning and an unusual binding procedure, processed by
inattentive.staff, provided another lesson which was added
to my collection of stories told to sfudents many ttmes over
my years of teaching.

Endpapers and endpapering are well established bind-
ing operations that require a paper stock of a dffirent type
and quality to printing papers. Theiu. attachment is made
after folding the section and may be done before, during,
or after sewing. In Edition Binding (machine case bind-
ing) endpapers are attached after folding the section and
before gathering the section into a complete text.

The functions of an endpaper are:-

' To combine with other materials such as spine linings
which extend over the front and back sides, tapes, cords,
etc., to attach and hold the cover on the book;

o To counteract the oufward warp of the cover board
caused by the contraction ofthe external glued cover-
ing materials;

. To tidy up and line the inside of the cover board and,
hopefully, contribute to the book's presentation.

Endpapers come in two basic categories: a single folded
ieaf, and a made endpaper. The term endpaper is appro-
priate and requires no explanation. The various leaves have
names: waste-leaf, board-leaf, flyleaf (also a modification,
a mounted flyleaf and/or a mounted board-leaf).

Guild members should cultivate the habit of combin-
ing a waste-leaf into all their endpapers. The protection
given to the board leaf during forwarding is worth the effort.
The waste-leaf plays no part in the completed binding.
However, it can be used to advantage in several other ways.
The small tipped portion that remains after detachment

6
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may also not be sufficiently opaque and may affect the
reverse side; or be too light in weight to exist on its own as

a folded board and flyleaf.
If a coloured flyleaf be used in conjunction with white

adjoining flyleaves, then it is advisable to mount the col-
oured flyleaf on the neighbouring white flyleaf so that on
turning over the coloured leaf, two white pages face each
other. It is no, considered good technique for a coloured
verso page to face a white recto page. [NB.A verso page is

a left-hand even numbered page and a recto page is an

odd numbered right-hand page.] The remaining flyleaves,
if desired, can be formed from a lighter paper similar in
weight to the text.

The paper used for endpapers, due to the function re-
quired of the board leaf and first fly leaf should be a good
qualiry, opaque, high folding-strength paper, with an an-
tique (rough texture) surface. An ideal example for the
purpose is a drawing cartridge paper.
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paste getting on the exposed edges ofthe flyleaf.

The board-leaf and the fold created with the first fly
leaf carry the burden of the endpaper function. To add to
those duties already mentioned, the board-leaf also high-
lights the exposed board squares inside the cover for all to
see and criticise!

The number of flyleaves may vary according to the rype
of endpaper and the whim of the binder. I have vague
memories of a book having up to six fly leaves and it is not
hard to imagine a discrepancy in the number between the
front and back flyleaves. Occasionally the flyleaf and/or
board-leaf are mounted. The need for mounting a flyleaf
is usually unavoidable. Handmade marble papers have
small traces of colour on the reverse side; the marbled sheet
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HEN I WAS FIRST LEARNNG the artofbook
binding, I came across a copy of Bernard
Middleton's 1972 edition of The Restoration of

Leather Bindir?gs and was immediately entranced. The lim-
pid prose, the beautiful diagrams by Aldren Watson,
another binder. and the text which seemed to embrace every
possible problem I could be faced with, all in an ,A.4 limp
paperback made me decide instantly that bookbinding was
for me. That was t$,enty years ago and I still regularly
consult the book for the sheer pleasure ofthe text and il-
lustrations as well as the information. Now Oak Knoll Press

and The British Museum are to be congratulated for bring-
ing out a hard back third edition in the same format, but
with a long supplement covering many of the new ideas
and methods that have risen in the intervening period,

The new version contains much new text, amplifying
and correcting some of the origiaal, and an exfra 23 figures
and plates. The leather bindings Middleton considers range
from the l5th century, and encompass highly ornate books
as well as very 'ordinary' bindings. The methods he uses
were gained as a result of a lifetime of handling books of
all ages and his philosophy is to restore books as nearly as

possible to their original condition, whilst making the
repairs as unobtrusive as is compatible with reasonable
strength. At all times, the original form of the book should
govern repairs and any retooling. This requires a very wide
knowledge of the stnrcture and decoration of old books, a
subject on which Middleton is acknowledged to be a world
authority.

Amongst others, the book devotes a chapter to removing
old tight spines, which is probably the most nerve-racking
operation in restoration, and where there is a new method
using a PVA latex as a consolidant. Other chapters follow:

. Alternatives to resewing.

' Resewing.

' Gluing up.

' Headbanding.

' Preparation ofboards for rebacking.

' Rebacking.

' Repairing inner joints, corners and caps.

' Repairing caoutchouc bindings, and lastly

' The fiddly bits at the end of staining, aging, tool-
ing and furbishing that make such a difference to
the final appearance.

Following this 'meat' of the book is a very useful chap-
ter on the rebinding of antiquarian books, including the
requirements of owners and dealers, and the 3rd edition
Supplement which outlines the responsibility of the re-
storers, some of whom are better trained than others, for
reasons he indicates, to the integrity of the book. This is
quite a modern viewpoint, and it is distressing to realise
how many old bindings have been destroyed in the past
when attitudes were quite different, and anything old was
looked on as inferior by many people. He shows some very
good examples of 'bad' restoration, and I think most of us
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could add to them, done by other people, of coursel He
also details three new conservation methods of replacing
boards with minimum interference to the book, and brings
us up to date on the present situation on supplies of mate-
rials and tools available to the lucky people in the UK.
(The 'sources of supply' quote agents in UK, USA, Ger-
many, France and the Netherlands only).

The book ends with a chapter by Nicholas Pickwoad, a

renowned UK conservator and book historian, which is an
appeal for restorers not to destroy unnecessarily any part
ofthe original book, as to do so is to destroy an irreplace-
able piece of history. Old books are disappearing rapidly
due to fire, flood, warfare etc. and it should be the restorer's
aim to retain the rest in an as authentically original condi-
tion as possible.

This book is an absolute 'must' for anyone who repairs
old books and provides much food for thought about tack-
ling even simple repairs. It is obvious that the book is
written entirely from Middleton's personal experience, and
we should be eternally grateful that he is prepared to share
his skills and knowledge in such an attractive and read-
able way. Copy kindly provided by Oak Knoll Books.

June McNicol.
Tarrangdi, Qld.

LETTER
WOULD LIKE TO RECORD my personal apprecia-

tion for all the interesting and educational articles that
appear from time to time in Morocco Bound. This view

has also been expressed by many of our members.
The letters to the Editor from June McNicol and

Michael Mathew were particularly helpful in sorting out
my thoughts on single sheet bindrrg. June's clear diagrams
were a great help.

Concerning Peter Lendon's letter in the November 1998
issue with regard to Reattaching Boards and your Edito-
rial comments. It took me some time to appreciate the worth
of this method even with its limitations. I would value any
opinions from your members on the use of Tyvek in place
of the tissue for re-hinging. Some of our members have
used very thin Tyvek, 42gsm and 54gsm for a number of
repair applications. I wonder how it would be for this type
of repair? We have found that it can be easily toned up
with water based aniline dye.
Yours sincerely,
Johl Sansom.
Association of Book Crafts (New Zealand) Inc.

I think that a very thin Tyvek ofthe 42gsm or 54gsm g,pes

os you suggest would be quite suitable; and certainly, Tyvek
possesses the high tearing strength property required for
such book repairs. Thank you for your nice comments re-
garding Morocco Bound. Editor.
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