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A GOLD TOOLING MASTERCLASS WITH HELi]NE JOLIS

The gold tooling masterclass with Hdbne Jolis in the NSII Guild's workshop
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T WAS A GREAT DELIGHT to welcome talented
French book finisher H6ldne Jolis who gave a two-day
masterclass in April 1999 to a small interested group

from the NSW Guild of Craft Bookbinders in the intrica-
cies of gold tooling. Although the class was quite intensive,
everyone agreed that it was most enjoyable. Heldne had
given classes in Toowoomba, Southern Queensland; the
Sydney TAFE; and in the Western Australian Craft Book-
binders Guild, Perth. Accounts from those classes were very
glowing indeed. H6ldne said she enjoyed her Australian tour
so much that she hopes to return.

She is ahighly qualified finisher, holding Diplomas from
the University of Paris, Maitrise d'Arts Plastiques and
Diplome d'Etudes Approfondies as well as other profes-
sional diplomas in France and Stanford University, USA.
She has considerable experience in finishing such as the
atelier of Camille Berthaux, freelance specialising in ex-
ecution of contemporary bookbinding decoration for well-
known designer bookbinders and commissions by librar-
res and private collectors for decorated bindings. She has
also taught classes in Paris, Cannes, Sweden, Brazil, Aus-
tralia and recently Japan.

H6ldne recommended that those undertaking tooling for
the first time or are rather inexperienced should use small-
sized tools and practice simple designs. Tools should be
sharp reliefs and clean of any infilling. During use, tools
can be regularly cieaned by rubbing the face of the tool on
the flesh side ofan off-cut piece ofcalf. The shank ofthe
tool carries a groove much like a piece of type so that the
operator can readily identify the required orientation.

Holding tools correctly is important: the handle of the
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tool being grasped in the hand with the fingers wrapped
round and the thumb resting on the top of the handle for
control and support. The operator should also be seated or
stand in a comfortably relaxed position looking directly over
the job and being able to see it quite clearly. (See Figure 1).

Begirurers should set out a simple design on paper us-
ing ruled pencil lines and locate the proposed tool posi-
tions with dividers. Grasprng the tool, ink the tool on a stamp
pad and place in the marked location on the paper. Then
roll the tooi in the one direction only (say to the top) giving
some slight pressure (at the top) then lifting the tool com-
pletely off the paper. (See Figures 2 ard3). The secret is to

Figure 2

execute this rolling action
in a smooth operation.
Clean and re-ink the tool,
then repeat the operation
this time rolling the tool to
the bottom. Repeat the
operation for left and nght
hand rollings. If the inked
image on the paper appears
not have taken, keep repeat-
ing the operations until you
are satisfied.

Additional support
may be given to the tool
by resting a finger of the
other hand against the base
as shown in Figure 3.

The purpose is to
execute a number of
"rollings" until the opera-
tor becomes experienced
in attaining cnly a single
impression, with ai1
"rollings" being in the one
place. This rvill require
extensive practice to per-
fect so one will need to
devote quite a long trme,
even days, weeks or
months. It goes without
saying that a hair's breadth
in misalignment will show
up considerably.

We were also advised
not to "rock" the tool about
in the one location as a

sharply defined gold tooled
image will not result.

Figure 3

The next step is to make blind impressions using the above
procedure on a piece ofleather which has been pasted onto
a board. The purpose here is to create a good impression

into the leather which is the first step in making a gold-
tooled design. Treat this leather piece as the finished cover
of a book and carefully mark out the exact locations for
your proposed decoration.

When making 45o inclined comer decorations, these may

be set out by usurg the dividers and 45o set square or folding
a square piece of paper across the diagonal and placingFigure I
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Figure 4

along one of the square
edges. Create the blind im-
pressions in the manner
described above. (See Fig-
ure 4).

Making of straight lines
is treated somewhat differ-
ently. Although a fillet roll
may be employed for the
purpose, especially for the
longer length lines, a pallet
is used for the shorter lines.

The procedure is to take
a piece of paper having a

straight (or specially curved)
edge and tape it securely to
the leather in the desired
position.

Take the pallet (the handle being grasped in the hand
with the fingers wrapped round and the thumb resting on
top), place the centre of
the pallet blade along the
edge of the paper and roll
it towards one of its ends
and lift off in a smooth
operation. (See Figure 5).

Repeat this procedure
till the line reaches the des-
ired ends, ensuring that the
end of the pallet blade fin-
ishes the line's end. The
result is a perfect junction
with another line (e.g. a cor-
ner). If making lines with a

fillet roll, finish at the ends
with the pallet, ensuring
that both the fillet roll and
pallet are compatible as to
line width and depth.

Havrng at last mastered the ability and confidence to cre-
ate a single and uniform impression, the decision is made
whether to accentuate the blind impression or to gold tool it.

BLIND TOOLING
Take a small pointed artist's paintbrush, dip in water and
very carefully moisten the interior only of the blind im-
pression. (See Figure 6). With the tool heated and then
cooled to "srzzle" temperature, place it in the impression
lifting off as previously described for the required number
of times.

Blind tooling done by this method produces an impres-
sion which is darker in colour than that of the original leather
and can be attractive. One needs to exercise some care with
temperahre. If a hotter tool is used, the colour will be darker
and the overall effect may not be as attractive. The process
is non reversible.

GOLDTOOLING
Gold leaf is usually supplied in 'booklets'. A special glaire
to ensure that the gold will remain adhered to the tooled
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Figure 6

impression will also be needed. This glaire was once pro-
duced from the whites of eggs but some modern rype is
now available.

Taking a fine-pointed artist's paintbrush, paint a coat-
ing of glaire into each blind impression and await for the
glaire to thoroughly dry. Paint a second coat of glaire and

also allow to thoroughly dry. Drying after coats may take
30 minutes or longer.

Gold tooling will require the use of a gold cushion which
is a leather-covered pad measuring about 300 x 150mm
attached to a timber board and a gold knife. Remove one

sheet of gold leaf from the booklet by means of the flat of
the gold knife and place on the cushion. Fold the gold leaf
in half over itself and knead with the back of the knife so

that the folded leaf will "aftach" to itself. (See Figure 7).
Before removing the leaf from the booklet, ensure that there

are no draughts in your work area for it only takes the most
gentle of breezes to blow the leaf away. If as a result the
leaf becomes screwed up, it is practically impossible to

Figure 5
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Figure 8

unravel it!
With the knife, cut off a strip or a piece of gold leaf.

(See Figure 8). Using a slightly moistened finger or cotton
wool, gently pick up the piece of gold leaf and place over

Figure 9 Figure 10
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the impression to be tooled. If done correctly, the gold leaf
will sink into the impression which will enable the impres-
sion to show clearly through. (See Figures 9, 10 and 1 1).

Heat the tool(s) to a slight "sizzle" temperature. The
degree ofheat is generally much less than that required for
foils and it may therefore be possible to rest the tool against
a finger of the "holding" hand without burning oneself
during placement of the tool in the blind impression. Make
the gold tooling with the same smooth rolling action as

earlier described. (See Figures 12 and 13). Clean off the
gold impression with a jeweller's cloth and with the same
heated tool, lightly go over the goid impression once more
to polish the gold for the finished effect. (See Figure 14).

Figure 12 Figure 13

Figure 11
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LOCAL TREASURES: THE ADFA LIBRARY
,HE LEAST KNOWN of our Canberra cultural treas-

ures must surely be the library of the Australian
Defence Force Academy. Being military, one might

expect it to contain rather dull (to some) texts on tactics
and equipment, and so it does. There is much else, however.

The library was established in the early 1980s which
happened to be a very forhritous period as there rvas money
to spare for the arts. Some books came from the Bridges
Library at the Royal Military College but many were pur-
chased from rare book dealers such as Berkelouw's.

There are 350 collections of manuscripts which occupy
1000 shelf metres. Most are papers of contemporary Aust-
ralian writers. The remainder has a military flavour
including many letters from the First World War. One fas-
cinaturg item is a very well preserved letter from an observer
of the ill-fated Charge of the Light Brigade at Balaclava in
1 855.

There are 8000 volumes in the Rare Books collection
which, in 1985, was valued at over $% million. Most of the
books are Australian Literature, the remainder being Mili-
tary History and Exploration.

Fine bindings stand out on the shelves - lovely exam-
ples of 19th and early 20th century laced-in bindrngs. Many
of these fine bindings house texts on French military sub-

TAFF IN CONSERVATION DEPARTMENT of the

Queensland State Library were given a huge head
ache shortly before Chrisrmas with the discovery of

a major insect infestation at the Dutton Park storage facil-
ity. Thousands of boxed or shrink-wrapped newspapers,
most of which are held in storage there as legal deposits,
provided party food in abundance for thousands ofhungry
little critters.

The culprits, identified by Dr Geoff Monteith (Senior
Curator of Entomology at Queensland Museum), were
Cigarette Beetles, (scientific name is Lasioderma serri-
corne), or to the lay person - the common "bookworm".
The adult beetles had wormed their way through the plastic
to feast voraciously on the old animal glue, which was origi-
nally used during the binding process, and luckily damage
was limited to the spines of most of the unmunched-on
volumes, some of which are yet to be microfilmed.

With advice from Vinod Daniel (Head of the Research
Centre for Materials Conservation at the Australian
Museum) and co-ordinated by Lydia Egunnike (Senior

Conservator of Preservation Services), a mammoth task was

undertaken to collectively wrap in waterproof plastic over
3,000 volumes, place them on 22 pallets and transport them
to P & 0 Cold Stores at Murarrie. Here they were stored at
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PRESERVATION SERVICES

jects (regimental histories, fortifications, manoeuvres,
uniforms, etc), reflecting the influence of the French on
things military in that period. Most of these volumes have
exquisite coloured plates which, fortunately, have not been
removed for sale separately.
Points ofspecial interest to binders:

. 19th century French traditional bindings.

. English fastback bindings - 18/19th century.

. Bindings sold in soft cover form and rebound into
boards with the original soft covers included in the

new bindings.
. Elaborate conservation portfolios for manuscript

storage.
. Restorations: some good, some not so good.
. I 8/ 1 9th cenfury marbled papers, text papers, inks and

printing.

More than half the visitors to the library are from outside
the Defence Academy. People rvishing to see the collec-
tion should contact the Manager of Special Collections and

Services, Dr Marie-Louise Ayres on (02) 6268 8126.
John Tonkin.
Manuka, ACT.

minus 20oC for at least seven days to kill the beetles. They
were then removed from cold storage and thawed on the

pallets for several days before cleaning and re-wrapping
could be started.

Staff from Conservation, Bindery and John Oxley
Library worked in extreme conditions to remove the thawed
newspaper from their wrappings, clean out the dead bod-
ies and other debris left behind, before they could all be

reshrink-wrapped for storage back on the shelves. It is be-
lieved the beetles may have arrived in a batch of old news-
papers left in poor storage conditions at other premises when

being microf,rlmed and could have eventuated in a major
catastrophe ifthe infestation had moved onto the thousands

of books and other documents stored at Dutton Park.
Regular monitoring of the collection together with the

use of insect traps will hopefully, ensure that this does not
happen again.

Chris Harrington.

Acknowledgement to the Australian Institutefor the Con-

servation of Cultural Material, January 1999 which was

in turn, reprinted from the Queensland Bookbinders Guild
Newsletter.
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He was born in 1514 in Caen, France and had the misfor-
tune to live in an age of great religious intolerance and
political upheaval from which he suffered time and time
again. He was trained as a bookbinder and printer but al-
though he was outwardly a faithful Catholic, he secretly
held heretical views and so left France for the more toler-
ant Antwerp. Here he became a bookseller and bookbinder,
until an accidental attack by an assassin left him unable to
use gilding tools and he decided to tum to publishing instead.

Starting in a small way, publishing Greek and Latin texts,
he built up the business and began to print books as well.
He was not a fypographer himself but had a keen apprecia-
tion of good rype and was able to commission types from
the best fypecutter in Europe. He was determined to be the
best printer in Europe when disaster struck again.

ln 1562, when he was in Paris, some of his workmen
published a heretical pamphlet which was traced to his
office, and on his return he found that his equipment had
been sold and the busiaess ruined. He was able to find some
backers to start again in a more orthodox way, and rapidly
became very prosperous and produced beautiful versions
of the Bible in Hebrew, Latin and Dutch.

Plantin's great enterprise for this period was his great
"Polyglot Bible" in which the text was to run parallel in
four different languages - Latin, Greek, Hebrew and
Chaldaic. He was so successful that he became a printer to
King Phillip of Spain, the Netherlands at that time being
Spanish properry and through the king's influence in Rome,
he obtained a monopoly for printing the liturgical books
used in all the Spanish governed countries.

His printing institution occupied four houses and was
one ofthe show places ofEurope. He had 22 presses work-
ing continually and so for convenience, moved into the big
house which is now the Museum.

King Phillip II promised to finance him with the pro-
duction of the "Polyglot Bible", which became more and
more extravagant as the years went by, but unfortunately
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when it was produced in 1569-73 in eight volumes, it was
denounced as heretical and Judaistic and it wasn't until 1580
that the Inquisition allowed it to be circulated. Plantin
doesn't appear to have made much financial profit from it,
though he collected much more esteem.

Around this time, King Phillip II was very short of
money, both for paying Plantin and more importantly, his
army which was quartered rn Antwerp. As a result, the army
mutinied in 1576 and sacked the city to obtain its compen-
sation. Eight thousand citizens were killed and a thousand
houses burnt.

As Plantin sadly remarked. "Nine times did I have to
pay ransom to save my property from desffuction; it would
have been cheaper to have abandoned it". He never really
recovered from this financial setback and for the rest ofhis
life suffered from liquidiry problems.

In the following years, due to political activity, he de-
cided to leave the office in the hands of his sons-in-law
John Moretus and Francis Raphelengius and become the
printer for the newly established Universiry of Leyden for
three years. Political conditions in Antwerp improved and
he returned and worked there with Moretus until he died in
I 589.

After his death, the Moretus family retained the busr-
ness in the same premises until 1876 when the house was
bought by the City of Antwerp and created into one of the
most remarkable museums of its kind in existence. The
authorities were extremely lucky the Moretus family had
left everything in the office untouched, including Plantin's
records, conespondence and accounts from which we can
get a very good impression of the workings of "the great-
est publishing house in Europe". Any bookbinder visiting
Leyden would do well to visit this intriguing museum.

June McNicol.
Tarragindi, QId.

CHRISTOPHE PLANTIN I5I4 - 1589

PLANTIN
Intertype

Filurs is a modern design, based on a type origi
I nallv cut, so it is said, either by Garamond or

I Crrrlon for the gr""t D.rt.h printer. It cer-

tainly possesses a typically Dutch stolidness and

plainness and businessJike ability, none of which
v/ere characteristic either of Garamond or Granjon.
ln a book it is apt to be a little heavy and it needs

generous leading to make it pleasant; that is Partly
because the lower-case letters are large in relation to
the capitals. These very qualities make it an excellent

type for periodicals, printed on poor paper, and the
Listener is set in Plantin. Had they possessed a little

more discernment it might have attracted the
attention of the newspapers, in which it would be

an immense improvement on the present impover-
ished moderns and ionics.

Plantin is a bread and butter type for the printer;
tbat is to say, be considers it a type raitb nofal-lak about
it, that can be usedfor any ordinary purpose. Tbere is

on tbe Monotype, a lighter aersion utitb longer descend-

ers zahicb is an excellent book face, but is rare and is

possessed by fero printers.

))
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CANISIUS COLLEGE TOOL COLLECTION
The following letter was forwarded by Tom Conroy of Berkeley, California, who has been researching early bookbind-
ing tools. The Canisius College tool collection is now resident with the NSW Guild of Craft Bookbinders for preservation
and the information now submitted is of inestimable value and is gratefully acknowledged.

-f WAS RECENTLY SENT a copy of Keith Turnell's

! article about the Canisius College collection of book
r binders' finishing tools, which was published in

Morocco Bound Vol 8, Nos 3/4 Supp (October 1987) pp
41-56. In the article Mr Turnell said "I also believe that the
oldest tools date from the end of the 19th century".

I am able to correct or amplify this statement. The ear-
liest signed tools are by makers of the early 19th century,
and some may well be 18th century. The bulk of the 152
signed tools are by 19th century London tooicutters, apart
from 33 tools signed by Australian makers (I am indebted
to Carol Mills for information on these) and 11 by Wilhelm
Leo of Stuttgart. Of the London toolcutters, all but one were
in business by 1852, although some of the firms lasted into
the 20th century.

Some information on a few of the makers may be of
interest:

Paas (8 tools): In 1832 Leicester bookbinder James Cook
bludgeoned John Paas to death with the press pin of
his lying press, and tried to destroy the body in the
bindery stove. This makes Paas flnishing tools easy
to date. Cook's motive was unknown, but Paas had
visited him to collect money owed for tools sup-
plied; the murderer was hanged. The business was
founded around 17 8 4 by Coraelius Paas, John Paas'
father. From 1817 to 1830 it was located at 26 High
Holborn (3 tools in Canisius).

Seare Late Paas (3 tools): Around 1837 Paas' goodwill
and premises were acquired by Samuel Seare, rvho
had earlier worked at other London addresses. He
continued at the same premises until i843.

Timbury, Fetter Lane (41 tools): This was one of the first
specialist bookbinders' engravers listed in the Lon-
don directories, and the longest-lived; the signatures
TIMBURY and TIMBURY FETTER LANE, are the
commonest on old English tools. James Timbury
moved into premises at iC4 Fetter Lane in 1794 in
his later years he was a stockbroker at the same
address (one of the strangest combinations of pro-
fession I have come across) while his sons ran the
toolcutling business. Descendants continued the f,rrm
in Fetter Lane until after 1884.

C Timbury (13 tools): Charles Timbury, a son of James
Timbury, opened his own firm in 1817 and ran it
until around 1837. Charles seems to have aimed for
a higher class ofengraving than binders' tools, and
all the 'C Timbury' tools I have seen to date had the
"C" stamped in as a separate letter; I suspect that he
retailed binders' tools made by the family firm, but
did not make them himself.

Beard (7 tools): Frederic Beard was active I 8 l7- 1862. He
was one of the first engravers to list himself as a
"Bookbinders' Toolcutter" in the London directories.

Morris & Co. (5 tools): Well known for quality and tech-
nological innovation; active 1823-1868.

Browne (2 tools): Probably Jason Damont Browne, active
1799-1828, although he never listed himself as a

bookbinders' toolcutter in the directories. On
stylistic grounds the Browne tools in the Canisius
collection seem to me to date from late in his career,
but they may he among the oldest in the collection.

H Knights, 1l Shoe Lane (1 tool): Many members of the
Knight or Knights family (most members used both
forms of name) were bookbinders' toolcufiers in the
19th century. The best known was Knights &
Cottrell, Cobden-Sanderson's toolcutter (active fiom
the 1850s to the 1930s), but at least seven members
of the family are listed in the directories. Henry
Haste Knights was in business at 1 1 Shoe Lane 1839-
1 868.

S & T Sharwood, Woods & Sharwood, L I Pouchee
(5 tools): These were printers' typefounders in Lon-
don; the tools they marked and sold were almost
cerlainly made by other firms.

Thirty-three of the tools are signed by Melbourne makers
Bridgland & King, Charles G Roeszler, J Woll and R Wolf.
All I know of these makers is due to the research of Carol
Mills, and I dou't think I should poach on her material here.

Although the presence of early tools is gratifying, it is
far from unique: aimost all binders whose tools I have
checked own some which are datable to the first half of the
19th cenfury. However, the proportion of early tools is un-
commonly high, and it is of interest that oniy few of the
tools are ciearly datable to the late 19th century or later
(apart from the Australian and German tools).

The information in this letter was gathered pursuant to
my currentproject, A Directory of Bookbinder's Finishing
Tool Makers I 780-1 965. By gathering names from signed
tools I can locate the makers in city directories (readiiy
available on microfilm); this allows me to determine when
the firms were in business; which in turn makes it possible
to date the tools, often to a range of a couple of decades
and sometimes within a year or fwo. My book is well along
and has been accepted for publication by Oak Knoll this
year or next year.

Keith Turnell's article on the collection might serve as

a model for reports on groups of finishing tools. Apart from
one or two auction catalogues, I know ofno other source
which gives a general report on the history and current state
of the tools, and links full transcriptions of all the signa-
tures and stock numbers with impressions of all the tool
faces. Carol Mills informs me that the Canisius Collection
has been transferred to the care of the NSW Guild of Craft
Bookbinders. I would like to congratulate the Guild on
having acquired this treasure.
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HANDY
OOKS CAN BE SUBJECTED to all kinds of abuse
resulting in damage such as torn or wrinkled pages,
stained covers, broken and/or detached boards.

Some repairs are easily and quickly made; others take more
time and trouble. However, a book simpl-.2 in need of re-
pair need not be submitted to the entire rebinding process
unless there is a particular reason for so doing.

WRINKLED PAGES
Large books such as heavy dictionaries, encyclopedias,
bibles, etc are particularly prone to wrinkled pages, espe-
cially those printed on thin paper. To remove the wrinkles,
flatten the leaf, lay a sheet of white blotter or other soft,
clean paper under the leaf and iron the wrinkles out with
an electric iron. Stubborn wrinkles may be damped with a

damp cloth, then ironed. If wrinkles continually recur, the
page should be ironed flat once and for all, a piece ofwaxed
paper placed under it and the surface brushed all over with
a thin coat of mending paste. Cover the page with thin tis-
sue or cheesecloth (muslin), lay waxed paper on top, close
the book and press until dry.

DOG-EARED PAGES
A corner that has only been turned over for a short time
can often be dampened and ironed out as described above.
However, ifthe fibres ofthe paper have been broken along
the fold, repainting with size may work. Dissolve r/s tea-
spoonful of rabbit-skin glue or plain, unflavored gelatine
in about 1% teaspoonfuls of hot water. Brush the size into
the crease on both sides ofthe leaf, place waxed paper on
both sides, place the book under a board and a weight and
leave to dry.

MENDING A TORN PAGE
For an ordinary tear of several centimetres long, place
waxed paper under the torn page together with a piece of
Iens tissue, coffee-filter paper, wiping tissue or other soft,
thin, fibrous paper on top of the waxed paper. Separate the
torn edges and apply mending paste with a small, pointed,
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HINTS
red sable brush to the edges only - not the surface of the
page. Lay the torn edges together upon the fibrous sheet
underiying it, adjusting the tear until an accurate fit can be
made. Lay a second sheet of tissue over the tear and, on
top of that, a sheet of waxed paper. Close the book and
press under heavy pressure until the next day.

Upon removing the book from the press, remove the
waxed paper sheets, then carefully tear away the tissue on
each side of the page which will adhere along the line of
the tear. Some fibres will be left behind attached to the
page. These may be removed by careful rubbing with a
pencii eraser. If the tear was a reasonably clean one and
you have done a neatjob offitting the edges together, you
will scarcely be able to tell that the page was ever torn.

DIRTY COVERS
Books bound inbuckram or book cloth canusually be wiped
clean with a damp rag as these materials are loaded wiih a
waterproof, plastic filler. A damp rag will also clean a tex-
tile cover that has been ffeated with Scotchgardru. Let the
cleaned area dry, then spray with another application of
Scotchgard. Badly soiled areas may also be treated by us-
ing a drop of detergent with the damp rag.

MISSING BOARD CORNERS
Missing and badly wom board corners and,/or board edges
can be repaired by attaching a new piece of board to the
damaged original. Peel back the covering cloth, etc and
cut out the damaged area(s) with a sharp blade. Using the
removed piece(s) as a template, cut a new piece(s) of new
board of the same thickness to achieve the same cutout
shape as the original piece(s). Paste or glue the edges of
each adjacent piece and press firmly together and leave for
24 hours under a weight. Tdm and smooth the nerv piece(s)
to the same size as the original board and replace the cov-
ering material.

Edited from the Victorian Bookbinders' Guild Newsletter
with some other additions.

A HISTORIC CHANGE
Five hundred years after paper came into common use, the
British Parliament is to end the practice of preserving Acts
of Parliament on animal skin. Since the reign of Henry VII,
a copy of every piece of legislation reaching the statute
book has been stored at Westminster. Only the best would
do and to ensure they lasted, new laws were copied onto
parchment rolls made from animal hide. In 1849 both
Houses of Parliament approved a resolution saying the acts
should be kept in a different format. There had to be two
copies and they should be printed on vellum, a particularly
fine parchment.

In the age of the Intemet, Parliament is expected to agree
to a recommendation saying that perhaps paper will do after
all. According to a House of Lords report, "the increasing
scarcity and expense" of the material is the main reason
for the proposed change.

Vellum is made from goatskin and costs f28 ($67) for
each ,A.4 page. Parliament will save about f30,000 a year
through its new goat-friendly approach to record keeping.
The Lords has been assured that the new archival paper
has a proven life expectancy of250 years and a probable
expectancy of more than 500 years if stored in good
conditions.

There are almost 60,000 acts reposing on the shelves;
when in 1497, An Act for taking of Apprentices to make
worsteds in the counfii of Norfolk became the first master
copy ofa law to be kept.

The House of Lords offices committee has agreed to
the change.

Taken from a report in The Telegraph,London;
reprinted inthe Sydney Morning Herald.
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